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The Film Files 


Learn The secrets behind the making of 
-the most anticipated 
movie event of the year. 

Heart Of Darkness 


Want to know what makes 
creator tick? Take a rare peek inside 
the mind of Chris Carter. 
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David Is Goliath 


David Duchovny reflects on the strange 
twists —and his career 

have taken. 
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Action Anderson 


Gillian Anderson talks about the 
joys and perils of making an action 
movie epic. 

Role Call 


A roundup of the film's unusual sus¬ 
pects, including new faces like Martin 
Landau and old standbys like William B 
Davis. 


Behind The Cameras 


Meet the offscreen talents who 
put the cinematic magic into 
movie. 
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Big Bangs 


From latex aliens to out-of-this-world 
explosions, movie is a spe¬ 

cial effects extravaganza. 

Striking A New Chord 


Composer Mark Snow's challenge: 
rethink his spooky music for the 

bigger-is-better movie. 

Mythology 101 


Not sure what eyeless aliens 

and black goo have in common? Here's 

a conspiracy recap. 
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In The Beginning 


has grown from the little 
sci-fi show that could to a worldwide 
TV phenomenon. 
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he truth. That’s all FBI Agent Fox Mulder ever wanted, Bui the 
truth is an elusive thing ..and. sometimes, deadly. 

For five years, Mulder and his partner, Dana Scully, have been 
hot on the trail of a sinister government conspiracy. In the course 
of their investigations, they ve found evidence of a bizarre scheme 
to catalog the ON A of every American; covert experiments result¬ 
ing in shocking genetic mutants; a mysterious black oil that can 
infest—and control—human bodies; and maybe even alien fac¬ 
tions battling to manipulate human history. The pair have dug up 
more than they bargained for, but not without a cost. Casualties to 
the cause have included Mulder's sister—abducted years before 


as a pawn of the conspiracy—and his father, as welt as his infor¬ 
mants Deep Throat and X, each shot dead for knowing too much. 
Scully has paid dearly, too: Her sister and daughter were each 
inadvertent victims in a larger plot. 

Now, with Mulder’s office destroyed and the X-Files—the 
records detailing the cases too bizarre and byzantine for regular 
FBI agents to handle—incinerated, how much closer are the two 
to the truth? As it turns out, very close.,.so close that they can 
practically tap it with the butts of their flashlights 
Welcome, finally, to a whole new world for The X-Fifes> where 
the answers are deadlier, the stakes are higher and the screen 
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is bigger. Mulder and Scully are about to embark on the most 
important investigation of their careers, a perilous adventure 
of cinematic proportions that will take them from an 
explosive dead end in Dallas to the not-so-barren wastelands 
of frozen Antarctica, Billions of lives hang in the balance. 
Mysteries of the universe are ready to be exposed And 
audiences everywhere are holding their breath, along with 
their popcorn. 

Never forgetting their past, or how precarious their present 
remains, Agents Mulder and Scully are armed with the 
truth,,.and the courage to fight the future, # 
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Turning a hit TV show into a summer movie block 
cutting-edge technology and plenty of 
good old-fashioned inspiration 
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f ts a hot August afternoon in Los 
Angeles, but soundstage 16 on the 
Twentieth Century Fox lot is 
refreshingly cool. An air-conditioned 
breeze swirls inside, helping to keep the 
temperature of the liquid nitrogen on the 
set from rising. Green, blue and orange 
screens arc draped on surrounding walls, 
and signs outside read “Closed set/All visi¬ 
tors must be cleared through production 
office." At the northern edge of the stage, 
David Duchovny s inside a spaceship corri¬ 
dor, looking rather uncomfortable. 

The actor, in his guise as FBI agent 
Fox Mulder, is trying to escape the fake 


1 a s t eep; 30-fnnt r i se. I ha t s 

harder than it sounds, because a limp 
Dana Scully (Gillian Anderson) rests in 
his arms, her face coated with white, 
cracked makeup used to simulate frostbite 
He carries her up the tube, grabbing hold 
of notches in the walkway to help pul! his 
way up. Both arc attached to a harness to 
keep them from falling if Duchovm loses 
his footing. The sequence is being shot at 
the end of a long six-day work week, 

“Rob, let's have a moment where we 
stop to rest," a fatigued Duchovm sug- 
^ gests to director Rob Bowman, who 
I agrees to give everyone a breather 
before turning and discussing the 
scene with Chris Carter, On the 
next take, the actor climbs for 
wET 30 seconds before yelling 

“Rest!" He needs 


□ 

□ 

□ 

□ 
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anoth¬ 
er break. 

Finally, the 

take is completed, Duchovm effectively 
coloring the physical labor of his perfor¬ 
mance with a sense of Mulder's desperate 
concern for Scully. Anderson, clearly 
enjoying herself, bellows merrily, “This is 
cool!” When reminded of the experience 
later, Duchovm sounds a 
little tired. 

“Gillian isn't heavy, but she weighs 
more than a lunch pail, and I don't think 
anybody could have actually carried her 
up that [entire] vertical climb ” he says. "I 
like to do [stunts] for real, to do them 
myself, because its much better as an 
actor to actually be 
doing it so you’re 



not hiking some kind of grimace. You're 
actually having a hernia, which is much 
better than faking it,” 

The episode is fairly representative of 
The X-Files feature film's 13-week shoot. 
An exhausting job, strong attention to 
detail, tight scheduling, ev en tighter secu¬ 
rity, the euphoria of facing big challenges, 
a focus on the characters, unique action 
and paranormal set-pieces later to he 
meticulously enhanced by special 
effects—all par for the course as creator 
Chris Carter s vision evolves from televi¬ 
sion proportions into a multi-million dol¬ 
lar summer blockbuster. 

Of course, “blockbuster” isn't a term 
frequently connected w ith movies dev el¬ 
oped from small-screen properties, regard¬ 
less of their popularity. The stories that can 
crowd a 13-inch screen can seem tiny 
when projected in a multiplex or drive-in, 
resulting in a film that pleases only a 
series' hardest hard-core fans. But The X- 
Files feature film is looking to change all 
that. “Bigger, better, more” seem to 
he catch-words on the set, and 
everyone concerned is convinced 
that Carters inspiration finally 
has found its proper medium on 
the big screen, 

“It really is a matter of size and 
of panorama and of spectacle. 

That’s the thing I was looking for 















in this movie ” says Carter, who served as 
the projects screenwriter and producer. “If 
you can imagine the series without the 
constraints of trying to tell a story in 46 
minutes, it allows you to tell bigger stories 
on a bigger canvas,” echoes the film's 
other producer, Dan Sackheim. But veter¬ 
an actor Martin Landau, who was cast as 
supporting player Alvin Kurtzweil, puts it 
all a bit more succinctly: “It's like going 
from a quarter-pounder to a half-pounder/' 

Admittedly, the thought of 
topping the series is daunting —after all, 
for the past five years, The X-Fiks has 
emerged from cult hit to global phenome¬ 


non, one of the most critically acclaimed 
and publicly embraced TV shows of all 
time. Complicating matters more is the 
fact that the movie's plot is a continuation 
of the program s complex “mythology” 
narrative, which weaves the mysterious 
saga of a deadly government conspiracy 
full of intrigue, villains, secret experi¬ 
ments, cover-ups, unknown relationships 


and, of course, aliens. But the movie 
boldly manages to take everything a step 
further. It begins with Mulder and Scully, 
in disrepute after the X-Files have been 
dismantled, trying to finally unravel the 
elusive truth for which they've spent years 
searching. As they peel away layers of 
information about the conspiracy sur¬ 
rounding the Syndicates nefarious pro- 


Y0U OUGHT TO BE IN PICTURES: David Duchovny and Gillian Anderson face the 
cameras [above]; three boys make a monstrous discovery [left]; aliens prepare to 
put the deep-freeze on humanity with their eerie spaceship pods [below] 
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feet, they travel from Texas and 
Washington D.C. to the farthest reaches 
of Antarctica, on the run from assassins, 
bombs errant helicopters and swarming 
bees until discovering that the answers 
they've been seeking bring together both 
past and future. 

'The scope of the movie is the entire 
history of mankind—it begins with the 
dawn of man and ends with tomorrow, 1 
Duchovny says, starting to chuckle. To 
you'd have to say that the scope has been 
enlarged for the big screen ” 

"It feels like a really, really good 
episode of the show,” says series co-cxecu- 
tive producer Frank Spotnitz, who co-pro¬ 
duced the feature and co-wrote the film's 
story with Carter. "But we did things we 
couldn't do on the show. So we took advan¬ 
tage of the physical breathing room that a 
feature would give us ” 

Spotnitz and Carter developed the plot- 
line during a brief Christmas trip to 
Hawaii, the only free time allowed by The 
X-Files* hectic television production sched¬ 
ule. While they at first struggled to cohe¬ 
sively fit the film within Carter’s master 
plan for the series mythology, it soon 
became evident how the story should — 
an d wou 1 d—unfol d. 

“At the end of the week, we felt there 
was this sense of inevitability about it," 
Spotnitz explains. "Of course this is the 
story we're going to tell, because Mulder 
and Scully are so primary' to it—you 
really see how they need each other 
and how they are central to the 
global conspiracy involving 



alien life” 

However, that urgent sense of direction 
needed to be underscored by a story easily 
understandable to filmgoers who hadn't 
watched the scries. Reintroducing Scully 
and Mulder wasn't terribly difficult— 
characters need to be rapidly presented 
and developed in every film, and the writ¬ 


ers had to provide enough backstory to 
help explain only what was central to the 
plot, and not necessarily fill in every detail 
from five years of television. The real trick, 
Spotnitz says, was providing the informa¬ 
tion in an artful way so audiences wouldn't 
feel force-fed and the legions of longtime 
fans who ve virtually memorized past 



□ 

□ 

□ 

□ 




BEES, BOMBS AND BIKES, OH MY!: The X-Files feature film's intense action sequences 
include a harrowing bee attack [top] and an expLosive getaway in Dallas [above] 
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episodes wouldn't get bored, 

'Ton have to do those two things at the 
same time, and you want to reward the 
fans of the show, Some of whom have 
been watching for five years, and say, 
'Here it is, you re getting your money s 
worth; you're coming to the theater to see 
The X-Files and you're going to get things 
you never would have gotten on the 
show," he concludes. 

The man put in charge of giving movie¬ 
goers their moneys worth is Rob Bowman. 
Known as the top mythology episode direc- 
* tor on the series, with standouts such as 
“Memento Mori," “Paper Clip’' and “731" 
among his credits. Bowman was tapped to 
helm the movie because of his visual 
style, storytelling skills and strong rela¬ 
tionship with actors. “It's very easy for me 
to relate to Rob because Pve been doing 
it for almost four years now," Duchovny 
says. “We have a shorthand. He under¬ 
stands the way Gillian and I work, and we 
understand the way he works; there's a lot 
less anxiety about the newness of [making 
the film] by working with him. He under¬ 
stands the show and the characters." 

For the director, the motion picture s 
expanded production schedule and bud- 



W hile the oast and crew on The 
X-Files film were buzzing with 
trepidation when more than a quarter 
of a million bees were unleashed on 
the film set, it was ail in a days work 
for the movie's bee wrangler, Dr. 
Norman Gary. 

A former professor at the University 
of California who studied honey bee 
behavior, Gary has spent 30 years 
“playing with” the fuzzy bugs for films, 
TV and commercials. 

“People think there are a lot of 
inherent dangers in releasing bees 
into some sort of confinement 
indoors,” he says. “That’s 
not really true. Bees 
are so confused by 
the lighting and 
everything that 
they’re just flying 
around some¬ 
what disoriented 
and disorga¬ 
nized. They may 
look fierce and 
threatening. But 
they're just flying 
around trying to find 
where the hell they are,” 

Because bees vary genetically, some 
species can differ in temperament so 
Gary makes sure he works with the 
safer North American bee species. 
However, he only uses female worker 
bees, who can sting, rather than male 
bees. “You can't train drones," he says. 

For The X-Files' bee scene, Gary 
brought the insects to the set in small 


cages, then released them into trays 
from which they were scooped and 
placed on the actors. To help him con¬ 
trol the bugs, he uses a pheromone to 
attract worker bees and a special “bee 
vacuum" that gently pulls the little crit¬ 
ters off a person and shoots them into a 
temporary container until they 
can be released back to the 
safety of their hives. But 
his crowning achieve¬ 
ment on the shoot 
was teaching a spe¬ 
cial bee how to 
“sting" Scully. 

“I trained one lit¬ 
tle one to emerge 
from one side of her 
collar on the back, go 
down an inch or so, 
turn, walk across her 
back, turn again and come 
up and disappear under the other 
side of her collar," he says. “That may 
sound simple, but it's a miracle. When 
you're dealing with an insect that’s 
instinctive and reflexive in action, it's 
hard to do that.” Yet, according to Gary, 
the other actor involved in the stunt was 
nonchalant. 'Gillian Anderson didn’t 
have much of a reaction, because she 
was facing the other way," he 
explains. “She didn't even see the 
bee. I’m sure she was thinking about 
it, though." 

Despite all his experience with bees, 
however, Dr Gary hasn't had much 
success with the insects in one regard. 
“People always ask, H How many times 
have you been stung, Dr. Gary?" 1 he 
says, Td say Pve had maybe 70,000 
stings in my career."—A V. 









get provided freedom to make an 
already visual and cinematic fran¬ 
chise even more impressive and 
evenly balanced, 

"In TV, you've got to pick your 
moments when you want to spend 
more time doing more detailed 
work on a particular moment. The 
rest of the time you've got to just 
run and gun and get pages [of 
script] shot even day ” he says. 

“Therefore, if not done carefully, 
you can have one great sequence 
that seems fleshed out and the rest 
of the episode seeming thinly cov¬ 
ered. The feature is a chance to 
make more time for each and 
every moment, because that’s the 
way you watch a film. ,411 of your 
attention is toward the screen. 

Everything is magnified. That 
moment-to-moment attention to 
detail through an evenly shot 
schedule is something we never 
got to do in the TV show ” 

However, one of the most 
important parts of the film was 
transferring the moods and images 
that are X-Files trademarks onto the 
big screen, “We re not trying to dupli¬ 
cate what they've done on the TV 
series/' says director of photography 
Ward T. Russell, whose other credits 
include Days of Thunder. “We’re try¬ 
ing to amplify it and make what will 
become the movie's X-File$ look. I just 
narrowed it dow n to the basic concepts 
of a dark, moody environment that they’re 
always traveling through. I'm even keeping 
the day exteriors half-way in shadow s/' 


With a strong script 
in hand, a capable director and a stu¬ 
dio pledging full support, The X-Files 
steamed toward production. True to 
the series 7 already remarkable unique¬ 
ness, however, it soon became clear 
this wouldn't be a typical movie 
shoot. The reasons are fairly obvious. 
First off, set security reached CIA-like 
proportions. As part of trying to keep 
the storyline a secret, the production 
was code-named Blackwood , with 
pages of the script printed on dark red 
paper to deter photocopying. Each 
copy was then individually numbered 
and collected by a production assis¬ 
tant at the end of the day. 

“1 was sitting at home and my 7- 
year-old son came over to me and 
said, Dad, Mom tells me you're work¬ 
ing on this movie about aliens. Can 
you describe it to me?'” recounts 
Sackheim. “And 1 start to tell him a 
little bit of the storyline and halfway 
through I realize, ‘Uh-oh, maybe I 
shouldn't be doing this/ [The secrecy] 
is that ingrained in me—I’m con* 
cerned about telling my own son/' 
The production also w as particu¬ 
larly unusual because, in an unprece¬ 
dented step, the film was being shot 
while the television show still thrives. 
That didn’t just require that the 
) movie be filmed during the program's 
* hiatus; it also meant that Duchovny 
and Anderson were only available for 
10 w eeks in the summer of 1997 — in 
mid-August, the pair had to return to The 
X-Files series set in Vancouver to start 
working on the show's fifth season. 

That time constraint manifested itself 


THE ICE STORM: Mulder and Scully's 
grueling arctic escape [above]; Gillian 
Anderson waits for her close-up 
[below]; an injured Mulder gets a little 
help from his friends [opposite] 




























in several ways. An accelerated produc¬ 
tion schedule was used, mainly consisting 
of six-day work weeks (five-day w eeks are 
the industry standard in Hollywood). 
Production designer Chris Nowak and his 
crew only had eight weeks for the pre-pro¬ 
duction and construction of the massive 
spaceship and arctic sets, when a film of 
The X-Files scope normally would require 
a 16- to 20-week prep. Location filming 
also had to be minimized. Initially, scouts 


her voice. As always, Chris Carter was 
close at hand, overseeing most of the pro¬ 
duction, 

"There are things [Chris] came up 
with that weren't in the script that lie 
changed around on the set," Bowman 
says, “I felt obligated to give him the 
room he needed to do that stuff because 
this is his creation This is his seed, and 
we wouldn't all be here today were it not 
for Chris sitting down six years ago in 
his sw im trunks and writing The X-Filea 
pilot. He should be afforded room to 
give me notes on the set. It's not always 
fun, it's not always easy. Sometimes it 



traveled throughout Texas looking for 
potential locations, but the idea of film¬ 
ing material in the Lone Star state evapo¬ 
rated when the crew realized that travel 
days couldn't fit into Anderson and 
Duchovnys tight schedules. 
Consequently, Los Angeles substituted for 
Dallas during the film's explosion 
sequence, with th c Texas city $ sky 1 jne 
transferred into the frame through special 
effects. A variety of towns in California’s 
Inland Empire and Mojave Desert dou¬ 
bled as other Southwestern locales. 

That s why the movie’s cast and crew 
spent a scorch ingly hot July evening scat¬ 
tered across a cornfield on a Bakersfield, 
Calif., farm, kicking tip so much dust 
that some were forced to don gog¬ 
gles and Anderson started losing 


cost me shots and time. But it's made 
the movie better, and that's the most 
important thing.” 

The Bakersfield location was used to 
shoot the films thrilling helicopter chase 
and part of the bee-dome sequence, but 
bees were the last bugs on anyone's mind 
at the time because scores of mosquitoes, 
gnats and every other possible flying, bit¬ 
ing insect were swarming toward the two 
giant white domes dominating the mid¬ 
dle of the field. The custom-made, 
translucent inflatable domes stood about 
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100 feet wide unci 85 feet high. One-hun¬ 
dred thousand watts of light glowed inside 
each curve, transforming the material, 
normally used for indoor tennis structures, 
into the biggest bug lights in the world. 

Or, as one of the crew members wryly put 
it, “two silicone-implanted breasts'* rising 
from an ocean of coni stalks. But because 
this is The X-Files t everything inevitably 
clicked into place. 

“The bee dome was magic,” Bowman 
says. “It was one of the most surreal 
sequences IVe ever done for The X-Fi/es. 
its austerity, the lines of it, the monochro¬ 
matic look | all | make for a very Kubrick- 
ian sort of image. One of the things I did 
was tr\ r to make the dome look bigger and 
the people inside look smaller—big gov¬ 
ernment and the small guy trying to fight 
it, I was careful never to use medium- 
range lenses, which give you an ordinary 
sense of depth and perception. We used 
wide lenses for the masters and very 
long lenses for the close-ups, so the 
audience only knows what 1 show 
them.” 


While the domes may have been mes¬ 
merizing, the bees themselves were down¬ 
right terrifying. About three weeks later, 
the bee dome interior sequence was shot 
inside Stage 6 on the Fox lot, the huge 
pressurized tent taking up virtually the 
entire space. Everyone wore layers and 
avoided the colors yellow and orange, 
which bees tend to cluster around out¬ 
doors. Ouciiovny and Anderson w ere clad 
in unitards under their suits, with the 
openings of the clothes glued to their 
body, in preparation for the hundreds of 
bees that would be scooped onto them. 
Although bee wrangler Dr, Norman CTan- 
assured everyone the sequence was safe, 
the prospect of facing roughly 300,000 live 
bees rattled a few nerves. (Even more CGI 
bees were added to the scene during post- 
production to ensure that the swarms 
would appear appropriately massive on the 
big screen. ) 

"You have to drive to work knowing full 
well you re inviting yourself to be stung by 
one or many thousand bees,” says Bowman. 
Duchovny is even more blunt. “That wasn’t 


BAD COMPANY: John Neville, Armin 
MueLLer-StahL and William B, Davis 
[below]; Anderson and Duchovny prepare 
for an un-bee-tievable scene [above] 
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one of my favorite experiences,” he says, 
“[Dr, Gary] was telling me that they would¬ 
n't sting because of some pheromone, but I 
really didn't quite believe that [But] neither 
Gillian nor I got stung, which is odd, espe¬ 
cially because we were actually running 
through them and swatting at them.” 
Anderson is more philosophical about the 
idea, "You just have to throw caution to the 
wind and trust that everything is going to 
end up O K ” she says, “Its only a bee sting. 
If you re allergic and you [get stung] there’s 
a possibility you might stop breathing, but 
otherwise], a sting’s a sting. You go Ow* for 
a little while and then it’s done, so its really 
no big deal ” Eventually, the scene used a 
combination of real bees and fake ones, 
with wide shots filled in with computer-gen¬ 
erated bees courtesy of visual effects super¬ 
visor Mat Beck. 

As impressive as the domes 
and the scenes shot inside them are, the 
spaceship and arctic sets might he the 
crews most admirable achievements. Built 
on adjacent soimdstages, the massive sets 
furnished backdrops for the movie’s most 
crucial scene. They also needed to serve 
multiple functions. 

“The spaceship was a big piece, and 
very complicated;' Nowak explains, “We 
worked very hard to create something that 
would have a lot of different looks to it, 
but basically [would be able to] work in 
one very, very large set,” 

Director Bowman adds that the crew 
worked tirelessly to give the ship a unique 
look, while staying true to the UFO legend. 
“We tried to stick to popular lore,” he says. 
“Were try ing to validate a lot of abduetee 
stories. Its a saucer, but its our own version 
of one and hopefully will look pretty cool” 



THE RESCUER: Inside the alien spaceship, Mulder urgently 
pulls a dazed Scully out of a slippery situation [above] 


The arctic set created more chal¬ 
lenges, “The [arctic] is another set with 
three phases in it. The movie starts in an 
arctic location, and during our first 
research of looking at location pho¬ 
tographs of arctic ice caves, everybody 
was struck with the amazing blue quality 
of the ice and the lighting aspects of it 
We really tried to incorporate a lot of 
those ideas into the set,” 

Before principal photography began 
in LA, Duchovny trav¬ 
eled with the film’s sec¬ 
ond unit to an ice cap in 
British Columbia to 
shoot footage later used 
to represent the 
Antarctic exteriors. The 
rest of the cave 
sequences were shot on 
the Fox lot, where cap¬ 
turing the nuances of the 
arctic landscape provid¬ 
ed Nowak w ith an 
unusual headache, 

“That kind of crystal- 
clear environment 
requires a lot of lights [to 
replicate] the sunshine,” 
he explains. “The heat 
generated creates a big 
balancing problem w ith 
the [ice and snow] on the 
set.” 

Eight industrial air- 
conditioning units w ere 
brought in to keep the 
temperature just above 
freezing by pumping sev¬ 
eral tons of coolant. Each 
day of shooting, fresh 
snow from an ice chipper 


w as layered on the set to help simulate the 
arctic landscape. Backgrounds w ere shot 
via green-screen, with the horizon line 
later fabricated with computers. 

But while the The X-File$ film’s 
impressive visual effects and action 
sequences needed to he afforded plenty of 
attention, the filmmakers also made an 
effort to concentrate on Mulder and 
Scully s relationship, which, as always, is 
at the heart of any X-Files story. 
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“Its been surprising because [ would 
have thought Rob Bowman would have 
been totally overboard with the gadgets 
and stuff," Duchovny explains, "But he f $ 
not He s really kept us on the ball, [focus¬ 
ing on] the story 7 and the characters/' 
Duchovny s co-star is equally enthusias¬ 
tic about the films character development 
“What is so wonderful in the TV series is 
that Mulder and Scully can work together 
in a platonic relationship and have the 
love and respect and [also] be considered 
as equals,” Anderson says. 'Tor the most 
part, that continues in the movie. The 
chemistry in and of itself is something 
worth tuning in for and worth showing up 
for in movie theaters ” 

“It's really a platonic love story/' 
Spotnitz adds. “It needed to he about this 
relationship. There are junctures in this 
movie that as I was watching the dailies I 
was going, God, these two people look 
like they're in love.”' 

Yet even when that human element 
c o m b i n e s w i th H ol 1 ywood s 1 igh ts an d 
magic. The X-Fiks film, like the series 
itself, prefers to leave some things unre¬ 
solved. “It's a new beginning for Mulder 
and Scully and the X-Files,” Spotnitz 
says. “It's like a pilot of its own. A fea¬ 
ture pilot, if you will.” • 





C hris Carter has another, lesser- 
known motto that could join his 
famous adages about the truth being 
out there and trusting no one: The 
more believable it Is, the scarier 

itis ” Jt TL 

It follows that The X- y 

Fifes motion picture's fm 
slew of law-enfonce* / I 
ment advisors pushed / I] 1 jH 

the film's fright factor ( 
up several notches. \ I1L | 

Heading the group of \ lukl^F , 
experts was Charlie ^! 

Parsons, a former FBI 
agent who retired as head of 
the Bureau's Los Angeles field 
office in 1996. 

"What we have [in the film] is a 
very curious thing," Parsons 
says, "You have a fictional- 
ized version of the FBI— 
there is no XTiles in the ^R 
FBI, And you have to »|t $ 

take dramatic license, B|r - j 

But within that context, ’ ' R 

there's no reason not *; 

to have a lot of the RgjP *• •• ?fi 
details be very accurate ^R ’ 1 
as to how something would i 

look, sound or be portrayed.” 

Most of Parsons' suggestions 
were minor, but they still managed to 
help add to the film’s believability, When 
the script mentioned a Wichita, Kans. s 
FBI field office, the retired G-Man point¬ 


ed out there wasn't an office in the 
town, and when David Duchovny had a 
question about how to pronounce the 
abbreviation for a Special Agent in 

Charge, Parsons informed him 
I it was S.A,C. and not "sack/ 

\ For the film’s explosive 
*|fe HA bomb sequence, two 
Hi other advisors were 
^ | brought in for advice: 

I former LARD bomb- 
; H squad officer Herb 

nimm/ wyiiams and fQrTTier 

L,A,-based FBI agent 
Jr Will Heaton, In fact, 
Williams and Heaton didn’t 
just add their counsel—they were 
both asked to appear as agents in a 
scene with Gillian Anderson. 

■— Whtie Heaton agrees that 

Hollywood needs to take lib- 
t ertles, Mulder and Scully 
vA stiil remain believable to 
•l\ him, "My partner and I 
had the same relation- 
LJ ship they have/' he 
W says. "It’s very real. 

V The only thing is their 
f clothing is a little unortho- 
— dox,” He adds that while 
he's certain plenty of FBI 
agents watch The X-Fifes r they 
have more important things to think 
about. "It's not like we talk about it at 
the water cooler on Monday mornings. 
We talk about our own cases."—A. V. 
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i man knows the truth behind the sinister 
spiracies, secret experiments and shocking 
ayals— creator Chris Carter 


Gina McSntyre 


ovelist Joseph Conrad s harrowing depiction of one man’s 
transformation from decorated soldier to primal 
hunter/madman in his classic work Heart of Darkness 
examines one of the most basic fears of any established soci¬ 
ety: What happens when man is left to fend for himself in a 
world without socially imposed boundaries? What happens 
when he realizes that humanity is not the supreme arbiter of 
order it claims to be? 

Nearly 100 years later, Chris Carter is posing the same kind 
of questions—minus the remote African jungle setting. It 
seems, once again, fairly clear cut that man is not the master 
of his galactic domain. (Although exactly who or what does 
rule the universe is up for debate). With his brilliant series The 
X-Fifes , Carter has relentlessly probed the mysteries of the 
unexplained, exploring what happens when man learns that 
the modern agencies designed to protect him are ultimately 
working against him. 

Unveiling the sinister truth behind the deceptively banal 
facade of the world at large has been the quest of Carter's 
dynamic characters, dedicated FBI Special Agents Fox Mulder 
and Dana Scully, for five extraordinary seasons of television. 
This summer, the duo will embark on a new chapter, undaunted 
by the plots against them...or the pressures of appearing in 
one of summer ’98 s event films. Carter’s first cinematic foray 
isn’t without risks. Never before has a hit television series 
traveled to the cineplexes and returned for another season of 
weekly episodes. If any show could manage such an amazing 
feat, however, it would be The X-Files. Embraced by millions of 
loyal fans, the groundbreaking series is not only expected to 




execute the trick) maneuver, it should do it 
with grace and style. 

Carter's reputation as a perfectionist 
engenders that kind of faith in his work. 
Almost every member of his staff attests to 
his commitment, describing it as a privi¬ 
lege to toil on such landmark projects as 
the series and the film it inspired. But, for 
Carter, the secret to translating his cre¬ 
ation to the silver screen was to blend the 
proven formula with some new tricks. 
Determined to retain The X-Fties’ trade¬ 
mark paranoid feeling and its dark, moody 
look, he also wanted to delve into the vari¬ 
ous options television does not offer 

“Its just a matter of using the technolo¬ 
gy, the equipment, the size of that screen 
and telling a story on a much bigger scale 
than we normally do on the television 
show,” Carter explains. “In the television 
series, we re always really taking advantage 
of resources, recycling tilings. 1 once 
found a ship, and I used it for a subma¬ 
rine, an ice cutter and a ghost ship. With 
this movie, we have a chance to go places, 
to do big spectacular things. 

Spectacle is what I was look¬ 
ing for.” 

Considering that the show 
has made a habit of doing 
what many have labeled 
impossible on an episodic 
sc!ledu 1 e—grand-scale sets, 
feature-quality explosions and 
fires, imaginative monsters 
and unbridled mayhem are 
the standard —ensuring that 
the feature was bigger and 
better was no small task, even 
for Carter, 

But he did not set out 
alone. Longtime compatriot 
Frank Spoblitz, who helps 
Carter chart the series' twist- 
laden “mythology,” was recruit¬ 
ed to help conceive the film's 
stop 1 ine. Retiring to Ihe baI my 
shores of the Hawaiian islands, 
the pair set to work to devise 
another arc for their dark web 
of intrigue in the midst of sev¬ 
eral glorious days of December 
sun around Christmas 1996, 

“Every day, we d hole up 
in my hotel room and come 
up with the stop,” Carter 
remembers. “We d sit in front 
of a large corkboard and put 
up 3x5 cards, which is the 
way we’ve done it from the 
beginning. We d go outside 


ivie, we have 
a chance to go 
ilaces, to do bij 
ictaculi 
Spectacle is what 
I ps looking for." 
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and get a little sun, get something to eat 
and talk about it a little more, then go 
back in and work on these cards. It really 
took us about a hard week of sitting and 
scratching our heads to come up with the 
story.” 

Adva n ci n g th e n \ yth ol ogy, ra th e r than 
concocting a bang-up stand-alone piece, 
seemed the right course to follow. “I didn’t 
know at first exactly what [the movie] 
would be, but as the show has developed, 
so have my ideas for the movie, [It became 
clear] that it would be along the lines of the 
government conspiracy, which is really the 
heart and soul of the series and the way the 
series began, w ith the government conspir¬ 
ing to hide secrets from Mulder ami 
Scully,” he says, ‘There are certain things 1 
knew we wanted to do. I had been reading 
a lot of literature and there were certain 
elements I wanted to incorporate from that. 
It was just a matter of coming up w ith the 
best story possible ” 

In writing the script. Carter and Spotnstz 
also had to straddle a thin line in an effort to 
reach two very disparate 
audiences—die-hard X- 
Philcs anc! people who have 
never even seen a single 
episode of the series. To that 
end, the team cleverly man¬ 
aged to include the charac¬ 
ters’ histories in a way that 
en 1 i gh te n s newcomers wi tl l - 
out boring fins, who will 
also be treated to some big 
answers lo the questions 
which have plagued them 
for years. 

"This is the first time we 
get a character's name, 
which is Conrad Stnighokl, 
who seems to be something 
of a leader of this whole 
[conspiracy] enterprise ” 
Carter reveals. Hmmm. .. 

S tory in hand. Carter 
next set out to assem¬ 
ble just the right crew. 
They would have only 73 
days to complete principal 
photography during the 
series' 1997 hiatus, normal¬ 
ly a well-deserved respite 
from 14-hour work-days and 
all the other headaches 
associated with production. 
First on the list was sea¬ 
soned X-Files director Rob 
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Bowman, who has 23 episodes under his 
belt and whom Carter immediately decid¬ 
ed would helm the feature. “It was really 
my 'carrot at the end of the stick 1 for him, 
that because of his loyalty and so much of 
the good work he's done on the show and 
with me, that he would be the person to 
do the feature. 1 don't think there’s anyone 
more equipped to do it because be knows 
the show. He understands the storytelling 
techniques we employ. He knows how to 
scare people. He’s got big a movie sensibil¬ 
ity that he brings to the small screen and 
now he gets a chance to exercise it on the 
big screen," he says. 

Bowman, who enthusiastically accepted 
the proffered director's chair, is equally 
respectful of Carter. Helming the film was 
the chance of a lifetime for a director, he 
says. 

“Chris is a visually oriented writer, 
along with his other skills of character and 
everything else, but he also thinks cine- 
matically," Bowman says. “As grueling as it 
was for him to conceive this story, as it is 
with any script, he's just wonderfully imag¬ 
inative, and therefore I'm afforded more 
time to flesh out what it is that he tried to 
put on screen. Usually it's some abbreviat¬ 
ed. microscopic execution compared to 
what I think was in his head originally:’ 

After other important players—such as 
executive producer Lata Ryan, producer 
Dan Saekheim and director of photogra¬ 
phy Ward T, Russell “signed onto Carter’s 
movie team, the race was on to create a 
visually compelling mega-movie full of 
drama, suspense and moments of outright 
terror. Despite the frenzied shooting 
schedule, Carter found the set an emo¬ 
tionally rewarding place to be. 

“I get really moved sometimes by the 
esprit de corps ” he admits. “ The crew 
always works really hard, and they're nice. 
You see them every day, and they're all 


doing the good work There’s something, I 
think, fundamental in our needs and 
desires as humans to work in a cooperative 
manner to share a common goal. Its like a 
sports team " 

The support network the crew devel¬ 
oped was invaluable to such a huge under¬ 
taking, but through 
it all, Carter 
remained on set, 
spending countless 
hours offering his 
expertise and any 
hands-on ass ista nee 
that might be 
required of him. 

Its a lot for one 
man to shoulder, 
but, he says, by 
now stress is famil¬ 
iar territory ; it goes 
with the job, 

“I exercise for 


an hour in the morning. I try to eat a 
good breakfast—usually oatmeal. Then l 
sit in my massage chair for about 10 min¬ 
utes, listen to a little music and get my 
thoughts together,” Carter reveals. “A lot 
of times, I w ake up in a panic, throw my 
clothes on and go to work. It all depends. 

I try to be good to myself, but it's really 
work, work, work. There’s never a 
moment where you can t be thinking 
about vvork because I've got research to 
do. I’ve got ideas to come up with, Fve 
got scripts to be executed. You have to be 
thinking about all those things, all the 
time, every day." 

Carter’s quick thinking helped the crew 
deal with the inevitable eurveballs when 
they came up, and lie remained devoted to 
the vision he had so carefully crafted with 
Spotnitz, even though that was a sometimes- 
complicated prospect.,.particularly when 
Mother Nature was involved. For the scenes 
filmed in Bakersfield, Calif, in which 
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VI ill tier runs through a cornfield pursued 
by mysterious black helicopters, The X- 
Files team had to pull double duty to find 
the perfect landscape. 

“[In] the cornfield that we originally 
wanted to film, the corn was 13 feet high, 
so we had to scrap that cornfield,” Carter 
remembers with an all-too-weary sigh. 
''Then there was another cornfield, and 
when we came to look at that cornfield to 
make some final preparations, we saw that 
the corn had actually been harvested. 

Then we saw the cornfield where the corn 
was just about waist high and realized it 
was going to grow just to about the right 
height, which, luckily, it did. ” 

Thankfully, problematic exterior loca¬ 
tions shots were the exception rather than 
the rule. In fact. Carter was astonished at 
how clearly the set designers realized even 
the most fantastic of the images contained 
in his script, including what two large bee 
domes, both radiating an unnatural white 
glow, would look like. The effect was star- 
fling. 

' lb tell the truth, [the bee dome scene 
is] almost exactly w hat I imagined, the 
location and the execution of it, which is 
really rare, because of course, imagination 
has perfected things in detail," Carter says. 
“When I saw it [on set], I got up onto the 
crane and looked out over the cornfield 
and saw the domes glowing. It's exactly as 
it's described in the script, which is a little 
miracle.” 

If spectacle was the goal, Carters team 
achieved it. The feature's cinematography 
is striking, nothing short of breathtaking, 


but grandiosity did 
not replace attention 
to detail Meticulous 
as always, Carter 
employed technical 
advisors—including 
an FBI advisor and, 
of course, a bee 
wrangler—to raise 
the level of the 
films credibility one 
more notch. The 
more technically 
realistic you can 
make it, the more 

believable it is. The more believable it is, 
the scarier it is. The scarier it is, the better 
it is. You try to be really accurate to proce¬ 
dure and protocol,” he says* 

I ts all behind him now. liven the long 
months of the often tedious post-produc¬ 
tion process, during which many of the 
feature's complicated special effects 
sequences were completed, are finished. 
True to form, though, Carter has already 
moved on to a new set of worries — critical 
response to the feature, its opening w eek¬ 
end box-office take and perhaps, most 
importantly, what audiences will think of 
his labor of love. His opinion, for the time 
being, is that the project meets even his 
own 1 o fty stan da rd s. 

“Its developed in ways I never imag¬ 
ined it. So many things cannot be imag¬ 
ined, because of the actors, because of the 
compromises you make, because of the 


changes that you make from the story 
to the script to the screen. Everything is 
ever-changing. I have to say that it is 
essentially the story we set out to tell.” 

“Everybody keeps saying, ‘Its going 
to big/” Carter continues. “I don't 
know that its going to be big. I just 
want to make sure that vve reward 
expectations, which are high. That's a 
big job. I think we've made a big movie 
on a tight budget. 1 think we've made a 
movie responsibly and well, and I hope 
it pays off. This movie is going to offer 
lots of good scares, which is one of the 
reasons people enjoy watching The X- 
Files , lots of good suspense, lots of 
interesting science and science fiction. 

It will have something for everyone 
without watering It down for the sake of 
the hardcore viewers, even the casual 
iewers. I'm Hoping that it will appeal 
to a w ide range of people who will go 
see it five or 10 times.” • 
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The X-Files helped transform 

_ David Duchovny from an up-and- 

BIH coming young actor into an 

international star 

mm DAVID IS 

GOLIATH 


BY ANNABELLE VILLANUEVA 


P 

I m -man Fox Mulder was in the hospital 
with a grievous head wound. But the 
man whos played Mulder for several 
years, David Duchovny, doesn't seem 
bothered by the character's ill health. 
During breaks in filming, he sits near the 
rear of St, Mary Medical Center in 
Bakersfield, Calif., where the production 
is on location, still wearing his white hos¬ 
pital gown and head bandage costume 
while reading magazines or talking with 
new bride Tea Leoni via cell phone. 

Shooting a scene where Mulder is visit¬ 
ed by Walter Skinner and the l,one 
Gunmen, a hospital priest inadvertently 
interrupted the crew by delivering the 
morning prayer over an intercom. 
Duchovny suddenly leapt up, tearing the 
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gauze from his head and screaming, “I'm 
cured! I'm cured!” as the rest of the cast 
and crew dissolved into laughter. 

The laid-back behavior and levity are 
characteristic of Duchovny's dryly self- 
effacing humor: Its well-known that the 
actor has no qualms about poking fun at 
his sex-symbol status by wearing teensy- 
weensy crimson Speedos on-scrcen. Of 
course, the casualness shouldn't be misun¬ 
derstood—Duchovny takes Mulder, along 
with the rest of his acting, very seriously. 
Still, he remains low-key about his X-Files 
feature film performance, seemingly 
unruffled by the fact that the movie can 
push him over the brink of mere celebrity 
into Nicolas Cage-esque superstardom—a 
respected thespian who also can help carry 


a big-budget summer blockbuster. 

*1 certainly approach my work on tele¬ 
vision the same way l approach [the 
film], ' he says during a bit of down-time 
on the movie set. “1 haven't made conces¬ 
sions or adjustments or intensifications for 
the big screen. I like to think that the 
character can exist anywhere without hav¬ 
ing to pump it up or bring it down or 
make whatever adjustments you might 
think you’d have to make just because, all 
of a sudden, it's a movie and not a televi¬ 
sion show ? ” 

Since The X-Files debuted in 1993, 
much of the mainstream press attention 
lavished on Duchovny has focused on his 
personality, his Ivy League education, his 
marriage, his looks. Frequently lost in that 
















media glare are his own thoughts about 
the role that thrust him into the spotlight. 
And to his real-life altcr-ego, Fox Mulder's 
appeal doesn’t just come from sly wit or 
handsome features. 

“The most important thing for me 



about Mulder was the fact that he didn’t 
care about what anybody else thought be 
was doing/' Duchovny explains. "So he 
had a real "screw* you' strength. He basi¬ 
cally was going to do what he was going to 


do, which in most people's eyes was kind 
of a stupid endeavor for somebody with 
some of the talent he had, someone who 
was a respected young FBI agent to all of 
a sudden devote all his energy to chasing 
UFOs. Sometimes an audience may lose 
sight of that, because Mulder's always 
right, or at least 90 percent of the time we 
see that although he doesn't win, what 
he’s saying is true. So it’s easy to forget 
that he's kind of a loser kind of a very odd 
guy who's made a really odd choice with 
his life. 

“[But] l like to keep that idea alive. 
Whenever Mulder and Scully get respect 
or whenever people confer with them as if 
they're experts, I always think that it's the 
wrong way to go, because these people are 
not respected, they arc not winners,” he 
conti nu e s. "They’re rea 11 y on fhe fri nge 
and really odd. And most respectable peo¬ 
ple think that they’re just pissing away 
their time, which is true. The audience 
doesn’t know that, because we're always 
right to them; we’re their heroes. But the 
essence of the character always was that he 
didn't care that people thought he was a 
loser or odd or throwing away his talent ” 


D uring his The X-Files tenure, 

Duchovny has been given consider¬ 
able input into the direction the role has 
taken in five years, a rare luxury for an 
actor. But his innate understanding of 
Mulder hasn’t only earned him a Golden 
Globe Award and an Emmy Award nomi¬ 
nation — it has impressed series creator 
Chris Carter enough that the two have 
collaborated on storylines. 











Which isn’t to say the work isn't grueling. 
Despite avoiding fistfights and barely pulling 
out his gun in the film, Mulder suffers through 
a deadly obstacle course of explosions, killer 
bees, wayward helicopters, evil aliens and nefar¬ 
ious conspirators. 

“There's no way that anybody could [actual¬ 
ly] have done what [I'm supposed to] do on this 
movie;' the actor says. And although many of 
the pyrotechnics were enhanced by special 
effects, several sequences were all too realistic, 
Duchovny remembers the chopper chase 
sequence as being particularly hair-raising, 
despite the reassurances of the stunt coordinators. “We were fol¬ 
lowed at an altitude that was a little too low for my liking—or a I 
least my hair's liking/ 7 he says. 

“A guy comes to you and says, ‘Well, you know, the helicopters 
aren't going to land on you/ And you're like, Yeah, they should¬ 
n't, I’m aware of that. 7 But they come awful close and they're real¬ 
ly loud, he explains, “Again, once you've survived that and once 
you haven't been killed, you're grateful because you don't need to act. All you 
have to do is just exist in that moment, [when it 7 s already] loud and scary and 


"The characters on a television 
show kind of evolve in a haphazard 
way, just as the scripts come in," 
Duchovny says, “All of a sudden one 
week you'll find out that you've got a 
mortal fear of fire, w hich we did the 
first year, which was never in the 
character as I conceived it or as 
Chris conceived it at any time. So 
depending on the week's work at 
hand, the character evolves. lt 7 s kind 
of false and true in that way—false 
in that the character just serves what¬ 
ever is supposed to be served that 
week. [Yet] it’s true in that, I guess, 
that's probably the way a [person] 
does evolve in life, because 
you don’t plan the experi¬ 
ences you’re going to have. 

So it is kind of cool in that 
way, 

“But I think the character 
[of Mulder] was set from the 
beginning and the evolution 
has just been [through his] 
experiences," he adds. “As a 
character is brought out 
under more intense circumstances you get 
to see it more clearly. That's what's hap¬ 



pened with Mulder. But [ think he's 
always been who he is.” 

Even though Mulder's personality 
has remained somewhat constant since 
the scries pilot, the role does veer into 
new territory with the feature film and 
its numerous high-intensity’ action 
scenes that give Duchovny and co-star 
Gillian Anderson a chance to flex their 
muscles. Fortunately, the former college 
hoops player loves getting physical. 

“One of the things 1 like about the 
character is that he's very cerebral, but 
he can get out there and jump on a 
train and run around and get beat up, 

[In the feature film], there's a lot of 
physical stuff," he says, adding that he 
prefers a less-rehearsed approach to 
stunt work. 

“I always want to shoot the first take 
because although [the crew] wants you 
to get used to the movement, [ don't 
want to become accustomed to it. If, 
God forbid, you’re ever around a bomb 
that explodes, you don't get to say, 

'Look, can you just explode it in my 
face so 1 can get used to w hat [that's] 
like? 7 You want that kind of first-experi¬ 
ence deal, which is always the best when 
you’re acting," 
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"Our biggest challenge is to come up 

that are fun for us, and not think, 'HmiT 


windy and you're screaming. So it takes 
care of any other acting that you had to 
do. You just throw that out the window, 
"cause basically, you’re just trying to sur¬ 
vive in this area. Which is fun, because 
the less acting you do the better. 

“There's a lot of climbing, jumping, 
running, ducking, leaping [in the movie]* 
It's like playing a game/ 7 Duchovny con¬ 
tinues. “As an actor, it's a good rest from 
tlie harder work of actually acting. It's fun 
to go out and jump off a building—that's 
actually the easy part. If you can't look 
scared jumping off a building, then you 
need help” 

While the intense stunts may be a 
change-of pace for the actor, motion pic¬ 
ture work isn't. Some might argue that 
Duchovny would have achieved stardom 
even without The X-Files —before signing 
on to die series pilot, he had made his 
mark with quirky parts in films like The 
Rapture, Julia Has Two Lovers and 
Kalifomia. But the acting bug didn’t hit the 
New York native until he was in his 20s and 
started hanging around the prestigious 
drama school at Yale, where he was work¬ 
ing on an English literature doctorate. He 
eventually dropped out of his Ph.D. studies 
and landed a few stage and TV commercial 


parts before nabbing his big break by playing another FBI agent—transvestite G-“person” 
Dermis/Denise Bryson on David Lynch's twisted cult hit Twin Peaks. 

In fact, his career was so promising that the actor first hesitated when asked to audi¬ 
tion for The X-Files pilot. The strength of Chris 
Carter's script eventually convinced him to take 
that chance, although it still took some time for 
him to realize how thoroughly that decision 
would change his life, 

“[ didn't really foresee it being any kind of 
series and stretching out the way it eventually 
did,” Duchovny says. “I thought it w'as just going 
to be about UFOs and aliens, which l thought 
was an exhaustible subject matter, ['[ hen around 
the first season] people would always preface 
something they'd say to me with, 'l don’t watch 
TV, but I watch your show.' Now, some people 
arc liars and guilty about watching tons of televi¬ 
sion. They tell David Hasselhoff, 1 don't watch 
TV, but I make time for Raywatch! [But] the feel¬ 
ing 1 had was that we were a TV show that people 
who didn't watch television liked. We were giving 
[them] something different. We're not a soap 
opera or a cop drama or a medical drama, but we 
have aspects of all those shows ” 

Consequently; the series' skyrocketing success 
helped make Duchovny and Anderson the house¬ 
hold names they've become. Since then, 

Duchovny s slowly come to terms with his fame, 
although it still is a subject that makes the reserved 
actor somewhat uncomfortable. 

“As you would expect, I don't want to have 
anything to do with the show when 1 go home 
because I spend so much time doing it/' he says. 
“So its not like 1 log on. I'm just saying that 
word, 1 don’t even know what it means. I don't 
have a computer. Do they still log on? Is that still 
current? I'm grateful to the original fans who got behind the show. [But] the way I 
see my job is to just do the best 1 can do and not even worry myself about whether or 
not its what people want. 

“I think one of the things we've avoided is actually trying to satisfy what people say 
they want/' he continues, “Instead, we've been doing what we want to do and the by¬ 
product has been that they've been satisfied. You know, [in music] you always get an 
artist who either sells out or finds that people perceive him as selling out because he 
changes. And maybe he’s changed because lie was trying to anticipate the fan base, or 
maybe he changed because he wanted to. But its perceived as selling out nonetheless. 
So 1 imagine there will be a time when we'll be perceived as selling out in some way. 
[Despite that], our biggest challenge is to come up with new' challenges that we 
enjoy; that arc fun for us, and not think, ‘Hmmm. What does the fan base want? Do 
they want to see Mulder and Scully kiss? Do they want to see more alien stuff or serial 
killer stuff?' What would interest us is more important, and I think that's why the 
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with new challenges that we enjoy, 
i. What does the fan base want?'" 


show continues to be a success, because 
[we don't] cater to the phenomenon/* 


N ow, The X-File s film promises to 
become a phenomenon itself, intro¬ 
ducing an entirely new set of fans to intre¬ 
pid agents Mulder and Scully and their 
ongoing quest for a greater truth. 

“There's no secret password that you 
have to know to get this film/* he explains. 
"Obviously there are some little inside 
jokes and things like that for fans. But 1 
think there are a couple of scenes grace¬ 
fully done where we’ve gotten the 
backbone out and given the back 
story: 'This is who lam, in case 
you didn't know, my name is Fox 
Mulder and I do this/ Whether 
they stand out as the bold-faced 
expositional things that they are or 
not has to do with the actor and 
writer. Some of [the series’ myster¬ 
ies] will be answered in the 
movie, but it's not the big answer. 

That wouldn’t be like The X-Files 
to wrap it all up neatly/* 

The movie will be Duchovny s 
second starring role (he already 
toplined the 1997 drama/thriller 
Playing God) and an unprece¬ 
dented opportunity to simultane¬ 
ously play the same character on 
the big- and small-screen. He's 
excited about the prospect. 

“I think [the series is] a natural 
for the movies. Because of the 
way the TV show is produced, 
there’s always this idea that we re 
making little movies. So [we 
thought], 'Why don’t we just go 
ahead and make a big movie?’ 

Our two- or three-pa rters are 
sometimes released on video over¬ 
seas as movies,” he points out. "So 
there was always this idea that 
what we’re doing already is big- 
screen worthy, whatever that 
means. We certainly approached 
it that way/* 


And Duchovny thinks this summer’s X-Files movie might be 
only the beginning of the series* silver screen saga. 

“My hope was that we would start it as a movie franchise 
and we could do a movie every four or five years, or whatever 
the demand might be,” he says, optimistically. <l l can see us 
doing three or four movies, easily. 1 think it’s a serial first and 
foremost, and people identify with the characters, like Janies 
Bond or Captain Kirk or other serialized characters. Once you 
have a set of characters that people enjoy watching, then it’s 
just a matter of putting them in new situations. So we’ll see if 
people take to the characters/* 

So Mulder (and the actor who plays him) won’t age badly? 
Duchovny, cracking a smile, offers his own opinion: “Oh, I'll 
age like Shatner/’ • 
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I t’s time for Gillian Anderson to get physical. The actress—best 
known for her award-winning portrayal of scientist Dana Scully, the 
cool, rational foil to her partner Fox Mulder (David Duchovny)— 
roiled up her sleeves for some rough-and-tumble activity on The X- 
Files feature film. The character still relies on her sizeable cerebellum 
to see her through some trying times, but the big-screen Dana Scully 
uses more than her wits to tackle the latest obstacles thrown her way— 
harsh arctic climates, angry swarms of bloodthirsty insects and Richter 
scale-rocking explosions, to name a few. Trying on the action star hat 
seems to agree with Anderson, who has never been known to shrink 
from a new challenge. In fact, she says she found the high stakes of a 
big-budget movie production invigorating 

' What was exciting about it was the intensity of it; Anderson 


CYCLES, KILLER BEES AN 


By Gina McIntyre 
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explains. "Knowing that there arc three, four, five, six 
cameras rolling at one time getting different angles, dif¬ 
ferent aspects of what s happening, t here are cars 
rigged with flames; there is a car that we are in that is 
rigged to bounce. There is all of this extracurricular 
activity going on that has to be timed and work simulta¬ 
neously. That gets the excitement going, and it gets our 
energy up and allows us to get more into the intensity of 
the situation. It was actually a lot of fun/' 

She certainly had ample opportunity to experience 
that intensity. The X-Files feature film makes extensive 
use of suspense to cultivate the paranoid mood fans 
have come to expect, but it also contains more fast- 
paced, edge-of-your-seat sequences than a dozen regular 


make the scene believable, the actors had 
to work hard to perfect each and every 
movement. 

“David and I run down the steps of a 
building towards a vehicle,” Anderson says. 
“We jump, and the vehicle starts to go 
away. The explosion goes off —we were 
not actually in the vehicle when the real 
explosion went off— but it explodes the 
back of the window, and we get thrown 
forward, [After that] the car bounces up 
and down." 

Obviously, when filming such a com¬ 
plicated and potentially dangerous scene. 


episodes combined, just as the series managed to pack 
exploding oil wells and train cars, burning barns, espi¬ 
onage and assassinations into its weekly production 
cycle, the film offers an array of feats on par with the 
best the scienee-fiction/actiun movie genre has to offer. 
And the special effects experts and stunt men weren't 
the only ones that kept busy. Anderson says it meant the 
actors needed to find new reserves of energy and stamina, 
as well. 

“There are more set-ups. There are more angles. You 
end up doing the takes more and more and more and 
more” she says, “What is called upon us within the 
script is more heightened than you usually find in the 
series. There's a lot of climbing. There's a lot of run¬ 
ning, There's a lot of lifting for David. There s a lot of 
falling for me. There’s just a lot more," 

Numerous examples spring to mind, not the least of 
which is a visually stunning sequence in which a bomb 
rips though a Dallas office building and launches the 
film into non-stop motion with remarkable force. To 


every precaution is taken to protect the 
actors safety. But as Anderson points out, 
yo u c ant al w ays a n t i c i pa te eve nth i n g. 

“In one of the takes, w e re running 
down the stairs [and] a motorcycle was to 
pass us on the sidewalk. 1 ran down the 
stairs first, and it literally was coming full 
speed ahead at me down the sidewalk. I 
didn't know that it was going to be there, 
so that was kind of freaky,” she remembers. 
“Then David came down the stairs, and 
he almost literally ran into the motorcycle. 
That was an exciting moment." 

The close calls weren't confined to 
careening modes of transport, either. The 
thousands of bees released in the film pre¬ 
sented Anderson and her partner with 
some additional excitement. Specifically, 
the two were instructed to stumble 
through a living sea of insects which not 
even the best animal wrangler can train; a 
task that left an indelible impression in 
Anderson's mind. 

“Everything was about bees. AH the 
shots we did before the [scenes with the 
real] bees were pretending that we were 
being attacked by bees. Finally, 1 was like, 
‘All right, already, bring out the bees/ 1 
certainly don't remember any of my col- 
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out with these big tubs of bees, 
[Then] they started scooping the 
bees up into the air. Just seeing it 


lege classes having to roll around and pre¬ 
tend I was being attacked by bees/* she 
quips. Who says college always prepares 
you for the professional world? 

So if Anderson's studies at the esteemed 
National Theatre School of Great Britain 
at Cornell University and at the Goodman 
Theater School al Chicago's DePaul 
University couldn't prep her to star in The 
World's Deadliest Swarms, how does an 
actor prepare to run through a swarm of 
irritable bees? Try bravado, 

“You just have to throw caution to the 
wind and just trust everything is going to 
end up okay. You have to go in fearless,” 
she says, 

Her straightforward philosophy 
worked. With the exception of a 
nervous moment or two, Anderson 
miraculously escaped the scene 
unscathed, even though neither 
she nor Duchovny wore any pro¬ 
tective garb. “Our clothes were 
glued to us at the wrists, along the 
collars/ she explains, “So David 
and I are standing on our marks 
and waiting for the guys to come 


There was one moment when I got a lit¬ 
tle nervous because you’re not supposed to 
pat your clothes at all just in case there's [a 
bee] stuck in the folds [of fabric]/” Anderson 
continues. “If you pat it, then the bee is likely 
to sting you out of trying to protect itself 
There was one moment when, for a close-up, 
ini running through hundreds of bees, and I 
noticed a whole bunch of them around my 
wrists. Seconds later, David comes in to grab 
me, and lie grabs me right on my wrists. I’m 
thinking. There are bees under there!’ But 
there weren’t, and I didn’t get stung. Rut just 
literally seconds before that, l saw a cluster of 
bees around my wrists and then Mulders/' 
the actress breaks out laughing before correct¬ 
ing herself, “David's —I keep saying that— 
hand comes in, and I was fine." 

G iven such harrowing adventures and the 
considerable chunks of time Anderson 
spends with Duchovny, sometimes up to 14 
hours a day during tire regular season's shooting 
schedule, a little confusion about names is 


"I certainly 
don't remember 
in any of my 
college classes 
having to roll 
around and 
pretend I was 
being attacked 
by bees." 


for the first time, the thousands and thou¬ 
sands of bees, David and 1 just looked at 
each other and we both said, "Oh my God! 
Oh my God!' They were just filling the air 
in these thick swarms that we knew any 
second we had to run through. We knew it 
was going to be okay, but 1 don't think that 
until we actually saw it in front of us that 
we realized what we were about to do. 


understandable. After all, the pair were virtual 
unknowns at the time of The X-Files’ 1993 
debut: Anderson had enjoyed success on the 
New York stage in productions of Alan 
Ayckbourn's “Absent Friends/’ for which she 
won a Theatre World Award, as well as 
Christopher Hampton's “The Philanthropist”; 
Duchovny had starred in smaller films such as 
The Rapture and Kali form a (with Brad Pitt and 








Juliette Lewis), 

Together, they have cultivated an 
unquestionable on-screen charm that is 
central to the series' popularity. The char¬ 
acter’s interdependence—Scully's skepti¬ 
cism would be meaningless without 
Mulders belief—surpasses mere stereo¬ 
types, though. Each cares deeply for the 
other, forming a seemingly unbreakable 
bond that exists outside traditionally 
defined relationship boundaries and has 
withstood any number of trials. 

in the midst of all the rapid-fire action 
sequences and carefully orchestrated devel¬ 
opments in The X-Files r ongoing conspira¬ 
cy, the feature film thoughtfully examines 
that special connection in a new light, 
with at least one scene guaranteed to give 
X-Philes something to mull over. 

Anderson, who has publically stated 
that a full blown Mulder/Scully romance 
could prove detrimental should it develop 
during the series’ run, says the scene made 
sense in light of the script, 

"Over the last couple of seasons, espe¬ 
cially, Mulder and Scully have grown 
together ever more,” the actress points out. 
“As they spend more time together, the 
more times they save each others lives, the 
more respect they have for each other. 
Within the film, there are some opportuni¬ 
ties for them to get a little closer in certain 
ways than they have in the series. Events 
take place that by their very nature bring 
them closer together. There are a couple 
of conversations that Mulder and Scully 
have within this script that they’ve never 
had be fore . M 

T he constant evolution the characters 
undergo is one way to ensure that 
Mulder and Scully remain interesting for 
the actors who play them week in and 
week out, a tall order no matter how great 
the part Through all of Scully's experi¬ 
ences—her often-trying relationship with 
her partner, her sisters murder and father's 
death, her battle against cancer, the loss of 
a daughter she didn't even realize she 
had—Anderson has risen to the occasion 
in stellar fashion, capturing two Screen 
Actor's Guild awards, a Golden Globe 
award and an Emmy for Best Actress in a 
Drama Series, 

Taking such an established role to the 
big screen, however, created a new set of 
mostly self-imposed pressures for the 
accomplished actress, 

“It's been a challenge in my own mind 
of feeling like what I do on the show is 
enough, and that I don't have to push it or 
make it bigger,” she says. “I put a lot of 
pressure on myself at the beginning to 


"Over the last couple of 
seasons, Mulder and 
Scully have grown 
together ever more." 
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make everything bigger and better and 
more intense. And I was reminded a cou¬ 
ple of times by people who said, "You 
know, Gillian, when it’s on the big screen, 
it’s on a big screen, and if you push at all 
or you do more than you're normally 
doing, it’s going to look like you're doing 
more than you're used to doing. It'll be too 
much. It will be pushing and that will read 
much more on film than it docs on the Iit- 
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what is missing, what needs to be shifted 
within a scene to help us get to where we 
need to be .” 

The X-Files feature under her belt, 
Anderson will next appear in three upcom¬ 
ing, and very different, films, which allow her 
to showcase her professional versatility. In 
The Mighty! t slated for release this fall, 
Anderson sheds her professional duds for gar¬ 


tie TV screen/ So 1 had to just do good work in 
and of itself separate from bigger and better. There 
was a mental transition that needed to take place.” 

Veteran X-Files director Rob Bowman, w ho was 
hand-picked by Chris Carter to helm the feature 
after directing 2 3 episodes of the show, helped 
Anderson make the necessary adjustments, not the 
least of which consisted of the endurance-testing 
action scenes. Bowman s established rapport with 
the cast put Anderson at ease, she says. During Ihe 
course of the hectic 13-week shoot last summer, 
the director spent time discussing even the small¬ 
est of details about her performance w ith the 
actress, something that made the long days and 
even longer nights a little more bearable, and she 
has nothing but praise for him. 

Tie is right on. He knows exactly what a scene 
needs,” the actress raves. “He really knows how to 
w ork with actors. 1 le can get very specific about 


ish lipstick and a w ig as Loretta, the alcoholic 
girlfriend of a character played by Meat Loaf 
She also has a brief turn in Chicago Cab, also 
slated for a late 1998 release. She plays anoth¬ 
er decidedly un-Scully-]ike woman known as 
South Side Girl, whose big hair and tight 
jeans are light-years away from Danas conser¬ 
vative coif and tasteful business suits. Most 
recently, Anderson accepted a role alongside 
Ellen Burstyn and Sean Connery in a project 
titled Dancing About Architecture^ coming to 
theaters in 1999. And none of them, surpris¬ 
ingly enough, involve aliens, explosions or 
killer bees. 

As her star continues to rise, though, the 
actress has remained firmly grounded. 

Despite the tremendous pressures of living 
before the unwavering eye of an adoring pub¬ 
lic, spending exhausting days on set, sitting 
through countless photo shoots and traveling 
across country to appear at The X-Files Expos 
—not to mention spending time with her 4- 
year-old daughter Piper—Anderson is forth¬ 
right in her admiration of her co-workers and 
thankful for the opportunities that trans¬ 
formed the once-rebelious teen from 
Michigan who loved theater into the interna¬ 
tional superstar she has become. 

“We have been so fortunate, and I espe¬ 
cially, coining from virtually nothing, to be in 
this world that Chris has created," Anderson 
says. “The vision for this film, from every¬ 
body, is one of greatness, and to be in this sit¬ 
uation with this crew, to be m this production 
that has been so tremendously enlightening 
and such a wonderful experience in so many 
aspects, I feel very blessed/ • 


SCULLY ON THIN ICE: 
Dana finds herself 

PACKED AWAY IN A 
CRYO-UNIT [ABOVE]; 
EARLIER IN THE 
FILPl, SHE AND HER 
PARTNER TAKE TINE 
TO SHARE A HUG 













Several New Friends 
AND Foes Have Joined 

Supporting Cast For Its 
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A ttention* investment analysts: William R, 
Davis has a bullish insider tip. The actor 
insists that the hottest holdings on Wall Street 
shouldn't be mutual funds or high-yielding 
bonds—instead, shrewd brokers better get a 
whiff of the herbal cigarettes Davis smokes* 

“I can't remember the name of the [herbal 
cigarette] manufacturer we use, but certainly 
you should buy shares,” Davis says* laughing. 
“[While shooting] some shows* well have a lit¬ 
tle ashtray just kind of off-camera* and it’ll be 
just heaping with butts. Fortunately* they’re 
not all smoked all the way through. Quite like¬ 
ly, its a puff or two and then it’s a cut and we 
redo [the scene] again ” 

As The X Files nefarious Cigarette-Smoking 
Man, the Canadian actor has become nothing 
short of an international sensation since his 
first silent appearance in the pilot episode, “l 
don't know if I really realized [that the charac¬ 
ter was] a worldwide phenomenon until 1 
actually went to Italy and a doorman in Milan 
wants an autograph and you go* "Oh my Cod.’ 
Now most of my fan mail actually comes from 
Europe ” he says. 

For several years Davis has been a noted 
theater director and acting teacher in British 
Columbia* where he now heads his own 
William Davis Centre for Actor's Study. He s 
also spent plenty of time honing his craft—in 
the past two decades he's racked up an exten¬ 
sive array of television and film credits, includ¬ 
ing parts in The Deud Zone , Omen IV and 
look Whos Talking and small-screen appear¬ 
ances on Sliders t Wmguy, MacGyver, Airwolf 
and The Outer Limits. But although lie began 
acting professionally at age 11 * its the CSM 
which stands as Davis’ signature role—despite 
the fact that the actor gave up tobacco years 
ago (thus his need for herbal substitutes). 

" Smoking has been very much part of [the 
character]* there's no question,” Davis says. 
“Anything that’s an actual physical thing for an 
actor to do kind of roots you in reality, so it’s 
helpful in itself. But I used to be a smoker and 
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when I play this role 1 wonder what sort of a 
person I was when 1 smoked. 

“[And smoking] definitely is part of the 
rhythm and psychology of the character*” lie 
continues* “So sometimes if I’m in the odd 
scene where [the CSM] doesn’t smoke* such 
as when he was in Mrs, Mulder's hospital 
room* I’ll often just mime smoking before 1 do 
the scene, just to find myself physically back 
into the character.”— Annabelle Villanueva 
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T he Well-Manicured Man is known for his impeccable 
suits, menacing authority, conspiratorial behavior, enig¬ 
matic nature and. ..Elvis impression? 

Actually, the most dapper member of The X-Files shad¬ 
owy Syndicate probably isn't a fan of The King. But any¬ 
one visiting the set of The X-Files feature film last summer 
might have caught a glimpse of John Neville, the London- 
born actor who brings the Well-Manicured Man to life, 
drawling a very Preslcy-csque “Thank you; Thank you very 
much ” for the benefit of the movie's cast and crew. 

The good-natured, impromptu impersonation could 
surprise fans who forget that Neville isn't a sinister guy— 
he just plays one on TV. And although he reprises his 
role in the film, Neville still questions the character's 
motivations. 

“There's some kind of mystery about him," he explains. 
“People on the street ask me, 'Is he a goodie or a baddie?' 
and 1 say, 1 don't know yet/" 

There's less ambiguity about Neville's career—the 73- 
year-old has played everyone from Hamlet and Henry V to 
Isaac New ton on an episode of Star Trek: The Next 
Generation. A respected stage veteran whose theater dis¬ 
tinctions earned him the Order of the British Empire, he's 
served as the artistic director of Canada's renowned 
Stratford Festival and directed an acclaimed Twelfth Night 
for London s storied Old Vic playhouse. Neville's also 
worked in several motion pictures, including Little 
Women, The Fifth Element and The Adventures of Baron 
Munchausen , where he appeared in the title role. Still, his 
performance as The Well-Manicured Man has garnered 
the most interest, even within Neville's own family, 

"After all the things I've done in my career" he says, 
“al l the plays of Shakespeare, Baron Munchausen T a lot of 
movies—finally I've made it with my grandchildren."— A. V 


C hris Carter certainly respects his 
elders, as evidenced by Canadian 
actor Don S. Williams' inclusion in 
The X-Files movie as the ever-enigmatic 
First Elder of The Syndicate, a charac¬ 
ter that was seen in a new light in 
Season Five. 

“I had a couple of episodes where I 
actually appeared in full light instead of 
in the shadows," says Williams. “That 
was kind of a treat. Believe me, its easi¬ 
er to work in the shadows, I don't feel 
quite so exposed, obviously/' 

The First Elder's shrouded secrecy 
has its own inevitable comic under¬ 
tones. "The line I had the most diffi¬ 
culty with recently was in an episode 
where 1 sad to say, 1 will not be kept 
in the dark on this/ It struck me and 
the other cast members as being very 
funny how most of my work has 


been in the dark." 

Williams' favorite X-Files 'moments 
include the scenes he's shared with 
Gillian Anderson (in “731") and, of 
course, “Cigarette-Smoking Man” 
William B. Davis. “Bill and I have 
known each other for quite a fev 
years, but [The X-FUes] was the first 
time we worked together, and it was a 
joy " says the actor. 'At first, it was dif¬ 
ficult not to let our friendship stand 
in the road. Now, I see him less and 
less as William R/ Davis and more 
and more as a character who is not 
working out to my character's expec¬ 
tations." 

What do future episodes have in 
store fertile First Elder? Even Williams 
has to guess. “Thafs one of the big 
pluses with this series—the surprising 
turns it takes."— Erik /. Martin 
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Walter Skinner 


F or Mitch Pileggi, nabbing a role on The X-Files was 
a close shave —in more ways than one. Before being 
cast as Walter Skinner, the 46-year-old actor lost out on 
other guest appearances on the TV series after arriving 
at auditions w-ith a shorn head. Once he grew out his 
hair, however, the part of the stem FBI assistant direc¬ 
tor was his—much to the delight of fans who couldn't 
imagine anyone else in the role. Since a brief debut as 
Mulder and Scully s imposing boss in the first season 
chiller “Toonis” Pileggi's helped turn the clour supervi¬ 
sor into one of The X-Files' most compelling regulars. 

“Skinners a strong, ethical character, and [Mulder and 
Scully] need that type of strength in that type of FBI posi¬ 
tion to support them ” says the actor (whose w r ife, Arlene, 
also has an X-Files connection—before her recent pregnan¬ 
cy, she worked as Gillian Anderson s double on the show). 
The X-Files feature film marks Pileggi r s return to the 
big screen; before playing Skinner, he was best-known 
for a performance as a maniacal killer in Wes Craven's 
1989 horror thriller Shocker . He’s also appeared in 
Basic Insfmcf, Vampire In Brooklyn and Guilty as 
Charged. Although Pileggi s appearance in The X-Files 
movie is brief, he hopes it will solidify' Skinners role 
within the franchise* “He s an ally, a friend,” he 
explains. “He s put his job and life on the line to help 
[his agents] and save them from whatever disasters they 
come up against.”—A,V* 



N eed someone to diffuse a crisis? 

Bring in the expert—character 
actor Terry O'Quinn. Best known to 
TV buffs as Peter Watts, Lance 
Henriksen’s sidekick on Millennium , 
O’Quinn plays FBI Special Agent 
Darius Michaud, a bomb expert w ho, 
along with Mulder and Scully, is 
faced with an explosive situation in 
The X-Files movie. 

“I find that the less 1 try' to do in 
terms of acting like an FBI guy the bet¬ 
ter off HI be” says O'Quinn. “I've 
talked to some [technical Advisors] and 
it’s been a revelatioryto me, because 
most of them are pretty' regular guys 
who arc very observant. Most of our 
experiences of watching TV is seei ng 
those FBI men as clenched-jaw guvs in 
their ties amjenglasses. Working on 
Millennium and The X-Files has 

ny respect a hundred-fold for 



people who work in law enforcement ” 

The movie, says O'Quinn, allows 
the actors—as well as fans—a chance 
to linger in the land of X for longer 
than they're used to. “Instead of going 
to the dance and having to be home 
at midnight, you get to go to the 
dance, drive the car and not he home 
until dawn,” he says. 

The actor isn't surprised by the X- 
Files phenomenon. “The [characters] 
are watchable for all the reasons that 
they should be, and its brilliantly lay¬ 
ered. [hat's one element that the 
movie will reveal.” 

O'Quimi's film credits include The 
Ghosts of Mississippi, The Shadow 
Conspiracy* Primal Fear, The 
Stepfather and others. X-Philes will 
remember his stint on the show as Lt. 
Brian Tillman in the Season Two 
episode “Ai i hrev — E. ]. M. 
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Tom Braidwood 
Dean Haglund 


Bruce Harwood 


N o X-Fi/es film would be complete without at 
least one onscreen infiltration by three of the 
series most popular characters, the Lone Gunmen, 
who pop up in the movie to visit Agent Mulder in 
the hospital 

The Lone Gunmen were inspired by a true- 
life trio of government conspiracy propagandists 
cx-X-Fifes writer/producers Glen Morgan and 
James Wong supposedly saw at an airport hand¬ 
ing out literature, 

“Were an underground think-tank and govern- v 
urent watchdog group/' says Bruce i Larwood, w ho 
plays Byers, “If we were action figures, we'd all be 
joined at the hip.” 

'lire bearded I larwood says he was worried that 
he wouldn't get the part of Byers because the char¬ 
acter was originally envisioned as clean-shaven. 

1 aide did he know that X-Philes everywhere would 
be clamoring for more of the facial-haired hacker 
and his conspiracy-minded cronies after their debut 
appearance in the Season One episode “E.B.F 
“Four months after Tv ILL./ my agent phoned 
me and said, They want you back on the show as 
the same guys. And you’re popular on the 


Internet/” l larwood recalls. *1 didn't even know 
what that meant. I [currently] have a computer, 
but fin not on the net." 

lom Braidwood, who plays the fur-vested 
Frohikc and also sen es as the show s first assistant 
director, relates the interesting origin of lus casting. 
“Legend has it that [F.B.F/ director William 
Graham) turned to the producer and said, We 
need somebody slimy to play Frohike — somebody 
like Braidwood/ They asked me to play it, and the 
res I is history/' 

Harwood, for one, is amazed by the show s popu¬ 
larity. “A lot of the [X-Fifes] stories began perhaps 
from a scientific basis, but have evolved into a fan¬ 
tasy realm of conspiracies, aliens, monsters and the 
like/' he says. "[Chris Carter lias struck a nerve 
with audiences by using] themes like paranoia, and 
the belief that there's something out there—a com¬ 
plete truth that can be understood/' 

X-Fifes viewers appreciate a well-written show 
when they see one, savs Dean I laghmd (Langlj), 
“Beyond the conspiracies and the aliens and the 
freak-of-the-week themes, you’ve got a series that 
actually isn't braindead /’— h ./..VI. 
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M artin Landau* your mission, should 
you choose to accept it* is to sene as 
an informant for Agent Fox Mulder, 

Luekily for X-Philes everywhere* the 
Mission: Impossible veteran {and Academy 
Award winner) accepts the challenge in 
The X-Files feature film, appearing as Dr. 
Alvin Kurtzweil. 

“I'm the character who has probably 
given Mulder more information in the 
shortest amount of time than anyone before 
on the show" Landau says. “[Kurtzweil] has 
a couple of edges and a checkered past that 
causes Mulder to both believe and not 
believe him. He had been Mulders father's 
close friend in the State Department before 
working with him on the project' and then 
getting out. It becomes hard to get to 
Mulder* and my character feels that, 
because the slightest little hitch causes 
Mulder to become disillusioned and disen¬ 
chanted " 

To prepare for his role, Landau w atched 
many past episodes of The X-Files . “There's 
a certain texture and feel to the show. 
Coming in new* one has to play to the same 
music and not be an octave off," 

What Landau looks for in a role “is an 
arc—where a character begins and ends. 
There were times I wasn't being offered 
roles with any dimension, when I was play¬ 
ing meaningless heavies in mindless films," 
says the actor, best known to sci-fi/action 
buffs as Roll in Hand and Commander John 
Koenig on the Mission: Impossible and 
Space: J 999 TV series, respectively, and for 
his Oscar-winning supporting role as Bela 


Dr. Alvin Kurtzweil 


Lugosi in the film Ed Wood. “I have a lot of 
exposition in this film* because its an inter¬ 
esting guy* and you don't quite know where 
he’s coming from," 

Landau says fans of the TV series will 
find the movie particularly refreshing for 
obvious reasons, “A motion picture 
doesn’t have commercials* so it's a 
smoother transition between acts." Plus, 
adds Landau* you don’t have to wait until 
Season Six to get answers to some of 
Season Five’s biggest mysteries. 

“What better way to answer those ques¬ 
tion than with the feature film? If you're an 
avid fan of the series* you won’t he disap¬ 
pointed because [the movie] will have even 
more of the wonderful stuff you watch 
ever}' week. And even it you're just being 
introduced to The X-Files * the movie holds 
up on its own ! M . 










W hen casting the role of a 21st century planetar, 
puppetmaster, you want an accomplished actor 
who can pull the right evil strings within his character. It's 
no wonder* then, why Arinin MueJler-Stahl, the 
acclaimed character actor who received a best supporting 
actor Oscar nomination for his performance in Shine, 
landed The X-Files movie role of Conrad Strughold, 
leader of The Syndicate. 

‘lie s a mixture of Stalin and Hitler who’s trying to 
crealc an awful new world*" says Mueller-Stahl, whose 
character has the dastardly duty of trying to destroy 
Agent Mulder, It's one of the most difficult roles he s 
ever undertaken* he says, "because you have to be the 
leader and you have to show your attitude. You have no 
idea how it will work—how it comes together. It can be 
a real puzzle." 

Mudler-Stalil s solution for the part was to H Keep it 
simple. Sometimes, when you read a script and then you 
see the movie* there is a difference between your view 
and the final result*” says the veteran German actor, "So 
1 read the script and thought it was very exciting. [When 
you mix] mystery and special effects all together, it 
makes a film v ery successful,” 

Mueller-Stahi got his big screen break in the late '80s, 
first capturing critical praise in the states in the 1989 film 
Music Box * in which he portrayed a Nazi war criminal. 
He's also starred in features like The Game opposite 
Michael Douglas* The Peacemaker with George Clooney, 
Avalon and Confessions of the B east (which he wrote and 
directed). He also recently appeared in Showtime's Twelve 
Angry’ Men. — E. J.M, 


'ONRAD STRUGHOLD 


W hen Blythe Danners agent 

called her about the part of FBI 
bigwig Jana Cassidy in the upcoming 
X-Files movie, she was excited...and 
perplexed. According to the actress, 
the first words out of her mouth were, 
“Are you sure they know who I am? 
I’m not possibly cool enough to be on 
this show,” 

An contra ire, madame. Viewers are 
certain to admire Danner for the steely 
disposition and sophistication she lends 
to her character, even though she “puts 
the screws to Scully and Mulder," as 
the actress puts it, 

Cassidy* says Danner, "is tough 
and precise, very officious. She s not 
full of venom like the Wicked Witch 
of the West or anything, but she has 
integrity and a job to clo. To play 
someone like that, there’s a real fear 
of being one-dimensional, so you 




Jana Cassidy 


have to let some humanity shine 
through the character.” 

To prepare for her role, Danner 
says she watched a lot of C-SPAN and 
“observed myself at home,” she jokes. 
Soon, she says, she began to feel very 
“FBI-like.” 

Since being brought aboard the film 
production, Danner (who is the mother 
of movie star Gwyneth Paltrow) has 
become a huge fan of TheX-Files 
series, “It’s astonishingly good, and 
quite sophisticated on all fronts. 
Everybody seems obsessed with [alien 
abductions and government conspira¬ 
cies], so ifs certainly timely." 

Danner particularly relished work¬ 
ing with David Duchovny and Gillian 
Anderson, “who were so at ease and so 
mg. You just felt the warmth 
eryone has developed over the 
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ROLE CALL 



M ost actors dream of securing starring roles and seeing their 
names glowing on marquees. However, Glenne Headly 
toned-down her ambitions considerably to get a role on The X- 
File s. A big fan of the series, she bad wanted to appear on the 
show for some time. While working with frequent X-Files director 
David Nutter on NBC’s ER, where she had a recurring guest- 
role, Headly asked him to tell Chris Carter that she “would do 
anything" on his hit program just for the opportunity to be part of 
the phenomenon. The message was relayed, and Carter ended 
up offering her a role in The X-Files feature film. 

“He told me I would be a barmaid and that 1 would only be 
working one day,"' she recalls. “That was fine with me.” 

Even though she’s in a small role, it’s easy to see why Carter 
w'ould take Headly up on her offer. The soft-spoken actress has 
been an acclaimed performer on stage, screen and television for 
several years. Born in Connecticut, she became interested in act¬ 
ing at an early age and enrolled in Manhattan’s prestigious High 
School of Performing Arts. Afterward, she co-founded a drama 
department at the American College in Switzerland, where she 
studied, before returning to the United States and working in 
theater groups in New York and Chicago, including the famed 
Steppemvolf Theater Company. She eventually moved on to fea¬ 
ture films, appearing in Dick Tracy , Dirty Rotten Scoundrels, Mr, 
Holland's Opus and 2 Days in the Valley , and television, where 
performances in Bastard Out of Carolina and Lonesome Dove 
each earned her Emmy nominations,—A.V. 


The Bartender 


I f there’s somethin’ alien in your 
neighborhood, who ya’ gonna call? 
Jeffrey DeMunn, a.k.a. Dr. Ben 
Bronschweig, a research scientist for 
The Syndicate who specializes in alien 
gestation and development. 

“[The X-Files] has a very noir 
approach to behavior” says DeMunn, 
who has appeared in more than 50 
movies and made-for-television films, 
including Rocket Man, Phenomenon f 
The Shawshank Redemption , The 
Hitcher and HBO's Citizen X, for 
which he earned a CableACE Award. 
“So as I was looking at this guy, I 
thought, 'Well, if lies a scientist, lies 
come in through a different door than 
some of [the other Syndicate mem¬ 
bers]. He’s a scientist who’s motivated 
by what he can discover and learn—a 
man fascinated by aliens. He has no 
long-term agenda beyond just the sci¬ 


ence. However, he’s more expressive 
and he has some feelings he allows in.’” 

DeMunn, whose character meets 
his maker in the movie, has gotten 
deep-sixed before in a sci-fi flick: In 
1988’$ The Blob T he was crushed to 
death by the gelatinous alien mass JA 
while making a call in a phone booth. 

“Aliens—there’s no question there’s 
life out there,” says the actor, “just look¬ 
ing at the odds, it has to be truef As far 
as conspiracies, however :we aren’t that 
good. We’re blabbers. If you try to keep 
a secret, we talk. That’s #hat makes us 
beautifully human is that we share.” 

Ironically, DeMunn, who didn’t 
know much about the TV show before 
earning the film role, met creator 
Chris Carter oil an airplane flight a 
few years back. “He told me he was 
starting thisfiiew scries, and 1 said, j— 
'Good luck/*’—E./.M. J 
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Behind the Cameras 


A sk anyone involved with The X-Files 
i motion picture to share their thoughts 
about director Rob Bowman and chances 
are they'll throw the same word back at 
you—“perfectionist” But as far as Bowman 
is concerned, what some perceive as an 
obsession with flawlessness is only a regard 
for his audience and their expectations. 

“I always put myself in the place of the 
viewer,” he says. “When we [use] our pre¬ 
cious time off to go to the theater on a 
Saturday afternoon to see a movie, i expect 
the most, ft s very easy under the circum¬ 
stances of filming—which is hours and 
hours long—to want to go home early and 


ond of a mythology two-pa rter, that convinced Chris Carter to hand 
him the reins on the shows silver-screen incarnation. “Without ques¬ 
tion, he s the best choice [to direct the film]/ 1 says Dan Sackheim, one 
of the movies producers. “He knows [Tfte X-Fi7es] better than anybody 
short of Chris Carter. He's a wonderful collaborator. And 1 think hes 
the best guy to take the sensibilities of the TV series and expand it onto 
the big screen. 1 can t imagine anybody better.” 

To prepare for the grueling 73-day film shoot. Bowman mapped out 
storyboards of the major action sequences weeks before cameras rolled, 
knowing that he'd be too tired to work on them during principal photog¬ 
raphy, Much of his stress stemmed from directing so many action and 
FX-laden scenes. “There were many, many rough times in this project,” 
he remembers. "I did all the difficult stuff when I was fresh and had high 
expectations. There was a lot of time spent in prep: conceiving, re-con- 
ceiving, storyboarding, re-storyboarding. It does take time away from 








just get it done. And then you see the film 
and the attention to detail is not there. 

“Hey, rm flattered to hear somebody say 
I was a perfectionist,” the director contin¬ 
ues, “[But] 1 just like to get it to where I 
feel I can watch the movie and be 
impressed. Or at least be entertained, 
which is the ultimate goal, anyway” 

If his past work on The X-Files television 
series is any indication, Bowman doesn't 
have too much trouble reaching that pin¬ 
nacle. One of the show s producers and 
most prolific directors, hes been the man 
behind the camera on more than two- 
dozen episodes, including such standouts 
as “Clyde Brockman $ Final Repose” and 
the conspiracy-laced “Paper Clip,” 
“Memento Mori,” “Ternpus Fugit” and 
“Terma ” all of which helped him stake out 
a claim as resident mythology helmer on 
the series. It was his work on “751,” the sec- 


thinking of the [drama], but that's 
part of the process.” 

Still, at least one of Bowmans 
friends maintains that the director 
relished working with big-budget 
effects, “He’s always wanted to play 
with the expensive stuff,” David 
Duchovny explains. “[He's] been 
dying to get his hands on the rich 
boy’s toys ” 

Bowman first developed his taste for Hollywood magic as a kid, when 
he watched countless movies with his parents, both big film buffs. Master 
filmmakers John Ford and Billy Wilder were early influences, as was 
Steven Spielberg. He got his professional start at Stephen Canned 
Productions, where he directed second unit crews and insert shots for 
television programs in the early ’80s, hi 1985, he landed a first-unit direct¬ 
ing assignment on Canndfs action-drama Stingray. Afterward, he han¬ 
dled a steady stream of w ork, helming episodes of MacGwer , Shir Trek: 
The Next Generation and The Adventures of Brisco County , Jr. Finally, in 
1993, Bowman directed both his first feature ( Airborne , a drama about an 
in-line skating teen) and first X-Files episode, “Genderbender.” 
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While The X-Files feature film is 
Bowman's greatest challenge yet, he 
remains philosophical about what he has 
accomplished with the movie. "It really is 
about making yourself happy” he says, 
“There conies a point in your career where 
ultimately you're the only gauge you’ve got, 
I came to that conclusion one day when I 
was battling with myself, saying, ‘How do I 
know what 40 million people want to see?' 
You'll never know. All you will know is 
what you want to see yourself” 

And what can audiences expect from his 
work on the film? “I hope what they look 
forward to is a great telling of an X-Files 
tale,” he says. "I know that there are people 
that like my episodes. Whether I'm their 
favorite or not, l can't say. But there are 
people who say; ‘I know your episodes dis¬ 
tinctly from others/ Why that is, I don't 
know. Maybe it's just my love for the job— 
what people feel when they see it is that 
sort of passion for the art form” 

For his next project, Bow man wants to 
write a screenplay, which he says may share 
some of The X-Files darkness. But his plans 
for The X-Files feature's opening night are 
more modest, “I hope fm out of the coun¬ 
try” he says with a laugh, “tickling my feet 
with sand ”—An nabelle Villan uevu 


CALLING THE SHOTS: Working with the 
actors [far left], scoping out locations 
[above] and skimming storyboards were just 
a few of director Rob Bowman's duties 
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R ejection was one of the best things that 
ever happened to Frank Spotnitz. 
Because he had known Chris Carter years 
before the latter ever imagined a single X- 
File t Spotnitz called up his old buddy at 
the end of the series' first season as a favor 
to another friend who was try ing to pitch 
some ideas for the show. “I was hesitant to 
take advantage of the friendship” Spotnitz 
relates. "[Chris] said/1 really don't want to 
hear your friends ideas, but 1 want to hear 
yours.' So l came in and pitched three 
ideas, which he promptly shot down. But 
he called me back the next week and said, 

"l rejected your ideas, but they were very 
good pitches and 1 wish you could cornc 
up with some more/ I spent a couple of 
months coming up with more* and 1 called 
him to come in again, and he said, 'Never 
mind that—come on staff. ” 

So began the journey that eventually led 
to Spotnitz's turn as co-writer and co-produc¬ 
er of The X-Files film. Before Carter made 
the offer he couldn't refuse, Spotnitz—a 



trained journalist with a screenwriting MFA 
from the American Film Institute—worked 
as a correspondent for Entertainment 
Weekly , Upon joining The X-Files staff, he 
began working bis way up from writer to 
story editor to co-executive-producer on The 
X-Fi/es and Millennium. Though Spotnitz 
calls his opportunity to co-write The X-Fi7es 
film’s story "pure accident ” he’s been devel¬ 
oping a special niche for himself ever since 


frank spotnitz 


Co -writer / Co-producer 
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he arrived on the shows 
creative team. 

“I became sort of the 
"mythology guy' on the 
show,” he says. 

"Mythology being the 
term we use to describe 
the continuing story 1 in e 
of the government's 
CO n spi ra c y i n vol vi ng 
alien life, The very first 
story I came up with, 
die second week I was 
on staff, involved me 
asking, "What if an adult 
woman came forward 
[to Mulder] and said 
she was his sister? What 
would he do?' Chris 
said, That's great—that 
fits perfectly with this 
two-pa rt e pisode i'm 
writing with David Duchovny. Why don't 
you write the second part ["End Game']?"' 

Since then, Spotnitz has been involved, 
whether credited or not, in virtually every 
mythology episode on the series. When it 
came time to make the conspiracy-heavy 
movie, it was natural that Carter would ask 
Spotnitz to help him devise the plot. The 
two headed to Hawaii over the shows holi¬ 
day hiatus in a now infamous brainstorming 
trip, "It sounds great to go to Hawaii over 
Christmas break, but [all I saw w?as] the road 
from the airport to the hotels and a couple 
of restaurants. Other than that, it was just 
work the entire eight days 1 was there with 
him. We spent two days just talking about 
everything the series had done, where it had 
gone, Chris had always known sort of the 
end point for the mythology—what the 
answer was. Ill ere were a lot of specifics we 
hadn't figured out and twists and turns that 
wc came up with during those two days ” 


While he made invaluable contributions to the movies story, 
logistical considerations prevented Spotnitz from taking a more 
active role in its production. Namely, he was already gearing up 
for Season Five, writing teleplays and helping the rest of the writ¬ 
ing staff while Carter was away working on the film, Spotnitz 
describes a typical work day as "chaos," running from early in the 
morning until late at night, six to seven days a week. Surpris¬ 
ingly, very little of his time b actually spent writing—the bulk of 
his attentions are consumed by his producing role, which can 
involve everything from working with oilier writers crafting sto¬ 
ries to helping cast episodes, editing film, listening to music and 
watching special effects. 

Fortunately, Spotnitz rarely lacks ideas when he does have 
time to pen a script. Some stories arc stripped from newspaper 
headlines—the “Nisei/731" two-parter stemmed from a New York 
Times article about atrocities committed by a Japanese doctor in 

World War II. Other ideas 
evolve more organically. 
When he’s out of inspiration, 
Spotnitz says he looks hack 
to his childhood and thinks 
about what scared him as a 
kid. "There were a lot of 
episodes of the series that 1 
did that came from that. Or 1 
tli ink of the movies that I 
absolutely loved and how 1 
could re-tell them. I try to 
hold onto ideas that are uni¬ 
versal, that every body would 
be able to relate to," he con¬ 
tinues. "Even with the more 
fantastic stories that we tell 
in the huge mythology 
episodes, we always try and bring it back to something that every¬ 
one can relate to, like flying on airplanes or coming home and 
finding that your husband isn't normal?' 

As The X-Files film storms into theaters, Spotnitz readily admits 
he feels enormous pressure to present an entertaining movie. But 
he s quick to add that much of that stress is self-inflicted. 

“There’s no worse feeling than to work this hard and not feel 
that what you’re doing is good," he says. “Thats just death. So 
we all try to push ourselves to suqDass what we've done 
before.”—A. V. 



MYTH MAKER; Spotnitz helped con- 
“"crvoDOds [far left]. Syndicate 
[left and above left] 
cover ups [middle] 
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Behind the Cameras 



M at Beck has discovered the secret to special effects suc¬ 
cess: It's called the “ooog factor.” 

Never heard of it? You’ve certainly experienced it if 
you ve seen such movies as 1997s Volcano and the 1994 
blockbuster True Lies, for which Beck served as special 
effects guru. 

After lending his talents to the first three seasons of 
The X-Files , Beck returns as visual effects supervisor for 
The X-Files movie, adding his alien expertise to the fea¬ 
ture film and coming away impressed by the final result, 
"Tor viewers who really follow the show, they’ll find sever¬ 
al visual effects in the movie that are reminiscent of [special 
effects achieved] in the series,” says Beck. “Audiences will 
certainly experience that *ooog factor’ that will make them 
say, 'Wow, how are they gonna get out of that?”’ 

The key to Beck's FX success, he says, is a tenacious 
attitude “and a willingness to put up with long moments 
of pain for shorter moments of pleasure. Making a TV 
show or a movie is like going to war. To win, you have to 
be in it until the end. You have to know all the rules and 
know when to break them/’ 

A good visual effects supervisor, Beck continues, has a 
background in computers, photography and filmmaking 
and is “w illing to contribute to the look and emotional 
i mpact of the product/’ 

Beck did that in more ways than one, serving as the 
writer of “Wetwired” in Season Three, his lone foray into 
scripting the series. Beck’s favorite past special “F-X-Fr/es” 
moments include creating the luminescent spaceship in 
“Paper Clip" and directing an actor in an alien costume to 
make his movements resemble a cheesy stop-motion minia¬ 
ture model in “Jose Chung s 'From Outer Space/” 

Born and raised in Massachusetts, Beck says his life 
changed forever after seeing Star Wars as an impression¬ 
able teen. “I suddenly knew what I wanted to do with my 
life ” he recalls. 

Now; instead of simply admiring the talents of special- 
effects masters like Star Wars’ John Dykstra and 2001: A 
Space Odyssey's Douglas Trumbull, Beck is out there on 
the same playing field with his own company, Light 
Matters, Inc. “Pulling off a visu¬ 
al effect successfully requires a 
combination of very careful 
planning and preparation and a 
willingness to throw it out and 
make up something totally dif¬ 
ferent and new,” Beck adds. “It’s 
like any other kind of magic, in 
that it’s not really magic—it just 
appears that way because you 
can't see the levers behind 
there,”—Erife J. Martin 


THE BECK IS BACK: Mat Beck 
[right] never met an FX 
challenge he couldn't handle 




Visual Effects Supervisor 
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A lthough The X-Files feature film brings Chris Carter's series 
full circle in many ways, nothing better illustrates that than 
the hiring of Dan Sackheim as the movie’s producer. Without 
having an inkling of the phenomenon that would ensue, 
Sackheim first became involved with the franchise early on, pro¬ 
ducing Hie 1993 X-Files pilot and directing both the first regular 
installment of the show, "Deep Throat/" and Season Twos The 
I lost/" one of the most popular episodes in the scries" history'. 

That X-Fites background proved invaluable on the set, where 
Sackheim felt right at home. 

“It was almost like I'd never gone away /’ Sackheim says with a 
chuckle, “It was really bizarre. [But it was] a very positive working 
environment. All these people who have worked on the series 
over the course ot four y ears w orked on the series and have a 
good feel for what the tone of that kind of storytelling is. And we 
all feed off each other/’ 

Sackheim s fellow crew members arc just as enthusiastic about 
his ow n input and having him back on board. “Dan is a highly 
creative individual and a great voice of reason,” says the films 
director, Rob Bowman. “He acted as that third-party 1 set of eyes 
and ears who gave us the audience’s impression of what [I was] 
doing. He and I worked very closely on this project,” Chris Carter 
adds his own accolades: “Dan is a person who puts the work 




Producer 



TEAM PLAYERS: Producer Dan 


Sackheim was part of the hard¬ 
working group responsible for 
The X-Files feature film 


above anything else/" lie says. “Thais something I value highly. 
He and 1 tend to have the same taste and for the most part we 
think alike. Neither of us arc happy when things are less than 
great. It was great to have not only a producer, but someone with 
a director’s eve ” 

And Saekheim’s directing background is nothing less than 
prestigious. Aside from his work on The X-Files, where he also 
directed Season Fives “Kitsuncgari” he served as a staff pro¬ 
ducer and director on NBC’s Lou Order ; and in 1994, won 

an Emmy Award for best director for an episode of NYPD Blue. 
Previously-, be got his start in the business as a film editor on 
Alfred Hitchcock Presents and an associate producer and music 
supervisor on Miami Vice . While Sackheim feels that helping 
Carter and Bowman realize their vision was his most important 
role during the making of the him, he says that drawing on his 
small-screen work also was essential. 

Tn television you have to do so much with so little/" he says. 
'Hopefully that training allowed us to make this look like a lit¬ 
tle bit of u bigger movie than the budget allowed us to do. We 
tried to use that acquired skill to make the most of every thing 
we brought to the big screen.” — A V. 
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Bringing The X-files 


TO THE BIG SCREEN MEANT 


THE FX HAD TO BE MORE 


CONVINCING-AND MORE 


EXPLOSIVE-THAN EVER 








... And 





on the 70th day. the FX crew rested. Briefly. After two-and-a-half straight months of 
14-hoar work days building a single spaceship set, you'd be tired, too. 

Nevertheless, when you're The X-Files movie's special effects team, 
large-scale extraterrestrial craft come with the territory. So do crash-and-burn 
pyrotechnics, lifelike latex aliens and man-made Arctic landscapes. 






"We HAVE SPACES hi IPS, WE have an arctic setting 
we HAVE exploding BUIldings...in the vast 

MAJORITY OF SHOTS IN THIS MOVIE, THE CAMERA IS 


MOVING LTKE CRAZY. 


-VISUAL EFFECTS SUPERVISOR MAT BECK 


“We have spaceships, we have an arc- 
tie setting, we have exploding buildings... 
we even tried a new tracking technique 
that Fm pretty sure has never been done 
before [that creates the illusion of] 
wormy things crawling into living, 
breathing creatures,” says visual effects 
supervisor Mat Beck. “Needless to say, 
in the vast majority of shots in this 
movie, the camera is moving like crazy,” 


smoother and stealthier. Its certainly the best 
look we've ever had for a spaceship, by far. If you 
look at Paper Clip' [the second episode of 
Season Three], you can t see [the UFO] so well 
because its really dark. Then, the light comes 
on, it flares up, and you still can't see it, blit you 
sort of see something that looks big. So we hide 
in darkness and in light. But this ship [for the 
movie] is going to look big,” 

The spaceship interior set was comprised of 
many different elements: 
fiberglass, foam, resins, con¬ 
crete, plaster. “It has this 
whole heavy, industrial look 
mixed with the alien, fleshy 
devices that are also incorpo¬ 
rated into the ship,” says 
Chris Hanson, set supervisor 
for KNB EFX Group, Inc., 


What else would you expect when 
1 Vs resident masters of the macabre ven¬ 
ture on-to the big screen? “Chris 
[Carter] and the other writers have a 
real instinct for the creepy—for stuff 
that you read with your intestines 
instead of your eyes ” says Beck. 

Beck (who served as the series' visual 
effects supervisor for three seasons 
before moving on to movies) is particu¬ 
larly impressed by the aforementioned 
alien vessel he helped create for the 
film—the sixth UFO he's created since 
Season One. Beck s team, the Holly- 
wood FX group Light Matters, provided 
a CGI interior that expanded on the 
massive ship sets. 

“[ Ihe ship] is kind of organic with a 
lot of plumbing—it has a real murky 
look to it,” Beck says. “The outside is 


creative consultants for the film. Hanson credits conceptual artist Tim 
F latten with much of the design. “He came up with this bio-mechanical 
look that relies upon really heavy shapes, big ball shapes and big gear 
shapes that aren’t crammed with superfluous information. It's just like a 
big machine, boiler room or oil refinery,” 

When it came time to conjure up cavemen, creative consultant 
Alec Gillis researched skull shapes from anthropology and anatomy 
books and took head casts of the actors playing the primitive humans. 

His team ended up creating an utterly lifelike batch of foam latex masks 
that were sculpted and painted onto the actor's faces. Add a m uppish wig 
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ANATOMY OF AN ALIEN: Special effects crews spent countless, 
tedious hours constructing lifelike alien-infected human hosts 


and a final layer of dirt and grime, and voila—Neanderthal man lives. 

"There are certain features which are difficult to reproduce on an 
actor, like the sloped forehead,” says creative consultant Tom Woodruff, 
Jr. So we built out the brow and tried to find a way to approximate that 
look by using foam rubber pieces glued on.” 

Building the perfect Stone Age-era aliens, however, required a little 
extra ingenuity. 'These primitive aliens are sort of like Neanderthal ver¬ 
sions of the aliens, so we had to make them bulkier, heavier, more aggres¬ 
sive looking ” says Gill is. They're mature aliens who have been roaming 
the planet for a while, as opposed to the modem aliens who are born 
right before your eyes and who look more fresh-faced and not so wizened.” 

The challenge of creating new er, fresher "modern day” aliens spurred 
Gill is' creative juices. "What's great about Chris Carter’s world of The X- 
Files is that he takes these sometimes familiar concepts and details them 
to a degree where you have no choice but to believe them. So what were 
doing is taking what is commonlv accepted in the modern folklore as a 
grey alien and extrapolating upon that by coming up with something newer. 
It s the details that sell these [aliens] and what make them seem fresh ” 


; -I 

The biggest difference between the 
primitive and the modem aliens are in the 
face, Woodruff says. Hi We strengthened the 
brows and the jaw in the primitive version 
and made them much older and w iser 
looking with a lot of w rinkles and craggy 
details in the face. The modern alien is 
much more smooth-skinned, softer, and 
not as brutish looking. 

"You've got to take a very serious 
approach to something that has the danger 
of becoming silly,” Woodruff continues. 
"We’ve seen a lot of extraterrestrials in 
movies that just looked very silly, when 
actually, according to eyewitness accounts 
of alien visitations, they're supposed to 
consistently look very strange. It’s a very 
difficult entity to try to create without it 
looking doll-like and artificial. As creature 
creators, we were faced with the challenge 
of trying to make it more of a serious, 
mature vision and still be true to what 
these concepts are. To me, that's what The 
X-Files is—a very outlandish premise that's 
delivered with such a convincing realism 
and maturity that it really has its own flavor.” 

Woodruff helped capture that "realism” 
by sticking to the classic alien look—large, 
bulbous head, black oval eyes, slit nostrils, 
tiny mouth, long, thin neck and arms, 
spindly fingers and a smooth, dull finish to 
the body, "It can't be a continually scary 
monster,” says Woodruff. "What has to be 
frightening about it is that its intentions 
are so foreign to us. And that gives it a cer¬ 
tain strength —not letting your opponent 
know exactly what is on your mind.” 

Though there was always the tempta¬ 
tion to explore new worlds of alien design, 
Woodruff and the other special effects 
visionaries stayed down-to-earth as much 
as possible. "Your audience, remember, is 
an earthbound audience,” Woodruff says. 
“Even if you're not completely duplicating 
a living creature from our planet, there's 
certain fundamental looks to musculature 
and movements and features that are bor¬ 
rowed from earthbound creatures. As a 
viewer, you need to see things that sub¬ 
consciously reassure you that, oh yeah, this 
is real. No matter how strange it looks, 
something feds right about it. There are 
enough visual details that help you believe 
it more.” 

Two creature effects houses—Gill is and 
Woodruffs Amalgamated Dynamics, Inc., 
and KNB EFX—created 40 anatomically 
correct human body dummies which are 
seen inside the cryopod chambers within 
the alien ship. Some of the bodies are 
"impregnated” with alien organisms that 
are quite visible, 

"We made these pregnant humans and 
sculpted these really cool aliens to go 







/ 



"People would walk up and say, 'man, there's 

AN ALIEN INSIDE THERE,' BUT IT'S NOTHING MORE 
THAN A TATTOO," 

-Chris Hanson 


inside their bellies ,” says Hanson, 
“Because of the lack of clarity of the sili¬ 
cone and the hard shell that sits in the 
body to support the actual weight of the 
puppet, you couldn't tell what exactly is 
in there other than its shape. 

Eventually, we decided to simply paint 
the image of the alien right onto the 
core with silicone over it. People would 
walk up and say, ‘Man, there’s an alien 
inside there/ but its nothing more than 
a tattoo,” 

The creepy “black blood” that oozes 
out from the alien bodies in search of 
new hosts was a combination of fake liq¬ 
uid blood and CGI blood, Gillis reveals. 
'The blood is supposed to get inside an 
orifice in your body and gestate a crea¬ 
ture inside of you. As that creature 
grows, it sucks the nutrients and pro¬ 
teins out of your body, causing it to 


The shots of the bombing of the Dallas 

federal building were executed with military preci¬ 
sion. Because the city of Los Angeles wouldn't allow 
Beck and company to obliterate a real 12-story build¬ 
ing, the FX crew 7 had to settle for a miniature. 

However, one section of the fictional building was 
actually built to scale, with an office interior pre- 

rigged with real explosives and air mortars. Set off by an air-ram powder 
charge, the explosion created a 50-foot high fireball, sent a desk through the 
window and scattered dust and debris everywhere. 

Combined w ith shots of other small explosions and scenes of a billowing 
dust cloud that are shown in slow motion, the end result is a drawn out, rip- 


wither,” Gillis says. “You end up as a 
sack of gelatinous clear flesh.” 

Computer graphics also helped bring 
to life the alien umbilical cord “respira¬ 
tors” that are rammed down the throats 
of the human abductees placed inside 
the eryopods, Thanks to CGI, the tube 
is made to pulsate with flowing liquids, 
and, upon being removed by Mulder, 
wither and die. 











th e-wal 1 s-off-the-sucker crescendo of blasts that gives the appearance of the 
building being completely blown away. 

"We had to create an explosion that looked as if several thousand pounds 
of high explosives were planted in the building,” says special effects coordi¬ 
nator Paul Lombardi, whose 12-man crew worked for up to three weeks on 
the explosion sequence alone. 

Lombardi also rigged a stunt car with a hydraulic device to raise up its 
back end and blow out its rear window to appear as if it is rocked by shock 
waves from the blast. Not to worry, Duchovny and Anderson fans—the star’s 
stunt doubles, John Epstein and Heather Burton, were the ones in the vehi¬ 
cle as it was rocked and finally crashed into a parked car. 

Beck’s team used a VistaVision camera that shoots a large enough nega¬ 
tive to allow for pans, tilts, warps and other effects right inside the frame. 
Characters like Scully and Mulder were married to the EX images digitally 
after they’d been shot. 

"My general rule is to get [an effect like an explosion] in front of the 
camera as much as you can, and then add what you need to later,” says 
Beck. The magic behind special effects like fireball explosions, he adds, is 
knowing “what you need to give an impression and create an illusion. It’s 
how we see and experience the world. If you show a little of this and a 
great big wide shot, you think you saw it, and everybody will walk out of the 
theater and say, ‘We saw that building blow up.’ The truth is, you tend not 
to see the whole thing.” 

Despite severe time constraints, budgetary bottom lines and typical 
movie-set setbacks, The X-Files film FX crew can look back and smile at 
their achievement; a seamless blend of sci-fi movie magic brought success¬ 
fully to the silver screen. The principal cinematic magicians are, of course, 
gracious in their sharing of kudos. 

"Chris [Carter] knows what all the rules are and when things are working 
and when they’re not,” says Woodruff, who is grateful for Carter’s input into 
the effects, which, he insists, helped considerably, “He and [director Rob 
Bowman] tell us when we’re going too far off one track or another. They’re 
pretty well in sync with what they want on screen. We find a way to deliver 
Chris’ vision within the context of the way Rob wants to see it or use it,” 

Gillis adds that X-Fz7es viewers are willing to suspend their disbelief and 
“welcome us with open arms. You don’t necessarily have people sitting back 
saying, ‘Prove it, prove it.’ You have people who are familiar with the TV 
series and who get the concept. In a lot of ways, that makes our job easier, 
because I think that people really do want to believe.” • 


POD PEOPLE: Creating believably creepy cryopods (and cryo-pod victims} was 
just one of the challenges faced by the FX gurus on The X-Files feature film 
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After five years of moody synthesizers, 

The X-Files maestro Mark Snow 

goes philharmonic for the feature film 


A t this point. Mark Snow has his job — providing 
haunting melodies tor one of television's most 
{ popular scries — down to a science. For the 
past five years, he has fashioned The X-Files dis¬ 
tinctive sound from his Santa Monica, Calif., studio, 
and while the occasional unexpected challenge is 
not unheard of (Snow penned a demonic circus 
waltz for Season Five’s “The Post-Modern 
Prometheus"), for the most part, the composer can 
finish scoring an episode in as few as three days. 

So when The X-Fifes feature film came along. 


Snow was understandably excited. Not to imply that 
scoring TV episodes that range from the comedic to 
the horrific isn't creatively stimulating, but the 
expanded dimensions of a full-blown feature allowed 
him to move onto an entirely new plane. Falling back 
on his extensive symphonic experience, the Juilliard 
graduate and former professional oboe player set 
out to redefine the show’s trademark sotindseape, 
marking its transition to the big screen with an origi¬ 
nal soundtrack created on his keyboards and 
embellished by an 85-piece orchestra. 


6 6 


X ■ s 111 












fV/ 





knew that the electronic thinii wouldn’t quite h dVB thB depth 


in a lot of these scenes to keep up with the movie. 


“The big difference between the movie 
and the TV show is you can do things in 
the movie you can't do in the TV show— 
huge helicopters, long shots, airplanes, 
plus millions of dollars of CGI. ! knew 
that the electronic thing wouldn't quite 
!iave the depth in a lot of these scenes to 
keep up with the picture. 1 knew I had to 
[go with an orchestra],'* Snow explains, 
quickly adding that the decision was made 
with a wealth of personal experience in 
mind, “Everything I’ve done basically up 
until The X-Fifes has been with orchestras 
and acoustic instruments. That’s where 1 
come from, so I know what it takes to have 
the orchestra stuff sound great. The music 
is appropriately big to go along with the 
movie,” he promises. 

In the interest of continuity, however, 
Snow decided to 
approach the project 
much in the same way 
he works from episode to 
episode, generating ideas 
from home. “They deliv¬ 
er a video tape of the 
show that syncs up with 
my musical equipment, 
and 1 play along with it 
on the keyboard that has 
every sound that's in the 
show. I improvise with 
the picture, then I hone 
the improvisations down 
and they get more final¬ 
ized. I add more sounds 
and build it from there. 

That's what IVe done in 
the movie. The differ¬ 
ence is that there's an 85- 
piece orchestra playing 
the music as well as all 


my electronic sounds, too. The combination 
of my electronics, the sounds that people 
Siave heard throughout the years, combined 
with t!ie orchestra, 1 think, gives it its charac¬ 
ter and personality," the composer explains, 
“It sounds better than anyone thought it 
would sound.” 

The most high-profile of any of Snow's 
numerous contributions to The X-Files is, 
of course, its theme. That familiar, haunt¬ 
ing arrangement of notes that triggers a 
conditioned chill up the spines of X- 
Philes, all of whom could easily hum the 
melody in their sleep, was overhauled for 
its cinematic debut. But the new treat¬ 
ment still hears the signature Snow stamp. 

“The main title of the movie is all elec¬ 
tronic, It's a variation of the IV theme. It 
has a lot of drums, a lot of percussion, a 
much more big, dynamic sound than the 
one on the TV show, but it is all electronic. 
[The idea was] to have that recognizable 
theme for everyone to still hook onto, so that 
the music won't sound generic, like it 
comes from another composer or another 


sensibility," he says. 

T he theme surfaces throughout the 
course of the films score (which will be 
released on Elektra Records) as well. Snow 
explains. “The orchestra plays variations of 
that theme a lot* in the IV show, the 
accompaniment is just one key, one note. 
[In the film] 1 really put a lot of harmony 
into it and developed it musically a lot 
more,” he says. 

So now that Snow has gotten a taste of 
his old symphonic stomping ground, will 
strains of strings influence the sound of 
Season Six? Perhaps, he says, but they 
won’t he played by an orchestra. 

“The schedules are so tight for the 1\ 
show that you don’t have the time to have 
the music written out and copied j for an 
orchestra]. It takes a lot of time and a lot of 
people,” Snow says. “The beauty'of my situa¬ 
tion is its so quick and so fast. I hey can 
come ov er and see it, all the producers, the 
writers, the directors, and sign off on it. 1 
hav e so many great sounds in here. For the 
TV screen, it’s totally appropriate” • 
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Here's evervthinq vou need to knowy 



about Mulder, Scully and their long search for the truth 


-A 


A ll heads turn as a horrified Agent 
, Mulder steps inside his office and 
surveys the extensive damage wrought 
by some unknown arsonist {although the 
list of suspects begins with a certain cig¬ 
arette-smoking man). Water pools on the 
floor and white smoke still hangs in the 
air t the only signs of the blaze that deci¬ 
mated his world. 

The X-Files, his singular passion of 
the last five years, the cause for which 
he has risked proverbial life and Hmb 


FILES 









untold times, are reduced to a smolder¬ 
ing pile of ashes. Only his eternally loyal 
partner Dana Scully dares advance, 
embracing him tightly enough to keep 
him from breaking apart under the 
weight of the tragedy. The agents are 
demoralized with hardly enough resolve 
to sustain them in light of these recent 
events. For ail intents and purposes, it 
appears as though the nefarious 
Syndicate, with its deadly plan against 


Perhaps this really is The End.' 1 

But the aptly named Season Five 
cliffhanger only signals the close of 
The X-Fifes' first chapter. The persever¬ 
ing Mulder and Scully have not yet 
begun to fight the future, which promis¬ 
es exploding office buildings, deadly 
swarms of insects, conniving conspira¬ 
tors, arctic climates and assorted 
treachery as the duo takes to the big 
screen for more adventures in The X- 


Just how did two dedicated go\ 
ment agents on a mission to find \ 
always elusive "truth" get themsel 
into this fine mess? Through a sei 
labyrinthine twists and turns comf 
ed enough to leave even the most 
hard X-Fites fan somewhat befudd 
this season-by-season overview o 
series' mythology, we highlight the 
groundbreaking, can’t-miss episoc 
that have led Agents Mulder and S 





The Quest Begins 


PILOT: Agent Dana Scully, a doctor 
who's spent two years in the FBI, is part¬ 
nered with Fox Mulder, an expert profiler 
who’s been given the nickname “Spooky" 
because of his obsession with paranormal 
phenomena. Scully’s charge: to evaluate 
the validity of Mulder’s work on the X- 
Files, which are unsolved and unex¬ 
plained cases that the FBI would prefer to 
ignore altogether. 

On their first ease together, the two 
agents investigate a series of youth mur¬ 
ders in Oregon, South Dakota and Texas 
that Mulder believes involve alien abduc¬ 
tion and experimentation. 

Despite her skepticism, Scully finds 
evidence that might support Mulder's the¬ 
ories. When she returns to her superiors 
to report on the ease, she brings with her 
the metal implant found in the nose of 
one of the dead teens. Asked about her 
partner’s views on the case, she simply 
states that Agent Mulder believes “we are 
not alone.” 

As the episode ends, Mulder calls to 
tell Scully that all records of the case had 
been erased. Meanwhile, the mysterious 
Cigarette-Smoking Man—one of the men 
who has teamed Scully with Mulder—is 
shown depositing the implant in a bin, 
next to similar evidence, in a huge 
Pentagon storage room. 

DEEP THROAT: Mulder and Scullv 


MYTHOLOGY 101-FIRST SEASON: The conspiracy builds in “The 

Erlenmeyer Flask” [above] and the pilot for the TV series [below] 


him to continue his work, sAing that he 
can help him in his quest for the truth. 

THE ERLENMEYER FLASK: Deep 

Throat tells Mulder that a truck is trans¬ 
porting an actual E.B.E. (Extraterrestrial 
Biological Entity) across country, sending 
Mulder and Scully after the one piece of 
evidence that may confirm all of Mulder’s 
beliefs. 

When a researcher is killed by a myste¬ 
rious man with a crew cut, Scully takes 
samples of the researcher s viral work to a 
colleague, Dr. Carpenter, where they dis¬ 
cover that the sample tissue's DNA pos¬ 
sess a fifth and sixth nucleotide that exist 
“nowhere in nature,” 

Meanwhile, Scully discovers that 
Mulder, tracking the supposed E.B.E,, is 
caught by Crew Cut Man and that Dr. 
Carpenter and her family have been 
killed in a “ear accident.” Desperate, 

Deep Throat gets Scully access to what he 
calls the original alien tissue to trade for 
her partner s life. 

Unfortunately, there is treachery afoot: 
As the exchange (which again leaves the 
agents without any concrete evidence of 
alien existence) is completed on the side 
of a road. Deep Throat is shot dead. 

“Trust no one ” Deep Throat tells Scully 
with his last breath. Soon thereafter, 
Mulder and Scully learn that the X-Files 
have been shut down and that they are 
being reassigned. 


investigate an Air Force base where Mulder 
suspects pilots aFC testing aircraft that have 
technology not entirely of this earth. 

When a test pilot at the base has what 
appears to he a nervous breakdown and 
then disappears—the sixth pilot from the 
base to do so in recent weeks—Mulder is 
intrigued. That interest is intensified 
when he is approached by an enigmatic 
stranger who happens to know a great 
deal about Mulder and his work. This 
man, known to Mulder 
only as “Deep Throat” 

(the nom de guerre of 
Watergate’s famous mole), 
warns Mulder to stay away 
from this particular case. 

Mulder and Scully 
nonetheless continue to 
investigate, travelling to 
the air base. When the lat¬ 
est “lost” pilot is suddenly 
and mysteriously returned 
with no memory, Mulder 
suspects he’s been brain¬ 
washed. Sneaking onto the 
base, Mulder witnesses an 
incredible craft just before 
he is apprehended, 
drugged and incarcerated. 
Scully is able to get 
Mulder released, but he 
has no memory of what he 
saw. Deep Throat contacts 
Mulder again and urges 
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SEASON 


The Plot Thickens... 


2 : 


LITTLE GREEN MEN: With the X-Files 

officially shut down and Mulder and Scully 
working apart, Mulder begins to doubt his 
own beliefs. But when an ally urges him to 
investigate an abandoned satellite tracking 


station, he heads for Puerto Rico. Mulder 
searches the station and finds a lone man 
there, hysterical with fear. The man speaks 
only Spanish, and Mulder is unsure of what 
he is saying, until the man draws a picture of 
the head of an alien being. The man runs 
away into the jungle, and by the time 
Mulder finds him, he is dead. Mulder 
returns to the station, and the equipment 
conies to life, A bright light blasts through 
the door, Mulder shields his eyes as he waits 


for whatever is outside to come in. 


DUANE BARRY: Mulder is called in to 

negotiate a hostage situation with Duane 
Barn; a former FBI agent who claims to 
bas e been abducted by aliens, The hostage 
situation is resolved, and Barry is taken to 
the hospital. Yet when metal implants are 
found throughout Barry 's body, Mulder 
bel ieves this to be proof that Barry was 
abducted. He gives an implant to Scully, 
who remains unconvinced until she impul- 
si vely runs the implant over a grocery store 
price scanner The check-out register is over¬ 
loaded with binary information. Scully 
returns home and phones Mulder, Yet as she 
leaves Mulder a message on his machine, 
she is startled by a noise at her window. 
Someone is out there,,,, 

ASCENSION: Mulder rushes to Scully s 
apartment, but she’s gone: Duane Barry’ 
somehow escaped and kidnapped her. 
Desperate to save her, Mulder takes his new 
partner, Alex Krycek, and tracks Barry to a 
Virginia mountaintop. He finds Barry, but 
Scully is gone. Barry later mysteriously dies. 
Mulder suspects Krycek, but the agent disap¬ 
pears without a trace. Though Mulders 
superior, Assistant Director Walter Skinner, 
can’t protect Mulder from the dark forces 
within the government, he can do the one 
thing they fear most—re-open the X-Files, 

ONE BREATH: Scully appears in a 
Washington, D,C,, hospital, close to death. 
Enraged, Mulder tries to find out who 
brought her to the hospital, but no one 
seems to know, A woman gives Mulder a 
pack of cigarettes—and the Cigarette- 
Smoking Man's address. Mulder breaks into 
CSM’s apartment and holds a gun to his 



MYTHOLOGY 101-SECGND SEASON: 
"Anasazi” [top] and "little 
Green Men" [below] 


head, but Mulder leaves without any 
answers. Scullys family decides to remove 
her from life support. Mulder sits in his dark¬ 
ened apartment, resigned to the imminent 
death of his partner—and the phone rings, 
Scully has awakened. 

COLONY Mulder and Scully are 
approached by a man claiming to be a CIA 
agent who says that a group of recently mur¬ 
dered doctors—all of them identical—were 
part of a Soviet cloning project. But when 
Mulder, Scully and the CIA agent find the 
next doctor, the agent morphs into the mur¬ 
derer, using a strange stiletto to kill the doc¬ 
tor, Mulder is called home to Martha's 
Vineyard, where he meets a woman claiming 
to be his sister, Samantha. She tells Mulder 
the cloned doctors are actually the aliens 
who raised her, and the Bounty Hunter is an 


alien as well—and can transform himself to 
appear as anyone. That night, Scully answers 
her motel room door, finding Mulder. But 
then, her cel! phone rings. Its Mulder.... 

END GAME: The “Mulder” in Scully’s 
room morphs into the Alien Bounty Hunter. 
He captures Scully and tells Mulder he 
wants to trade her for Mulder’s sister. Mulder 
arranges to have a sharpshooter at the meet¬ 
ing spot. But the shooter misses and both 
Samantha and the Bounty Hunter topple 
into a river. Samantha’s body is found the 
next morning—yet the body inexplicably dis¬ 
solves into a bizarre green liquid. Mulder is 
shocked to find several other women all look¬ 
ing like Samantha, The Bounty Hunter 
arrives, and Mulder is knocked unconscious, 
awakening to find the Samantha clones 
gone. Mulder follows the Bounty Hunter to 
the Arctic Circle. There, the Bounty Hunter 
beats him and leaves him—but not before 
telling Mulder his sister is alive, 

ANASAZI: A man known as “The 
Thinker” gives Mulder a tape containing 
proof that the government knows about 
aliens. But the files, which contain Scully’s 
name, arc encoded in Navajo. Mulder's 
father is visited by the Cigarette-Smoking 
Man—then is shot and killed by Alex 
Kry cek, After confronting Kry cek, Mulder 
awakens in Neyv Mexico. Mulder finds a 
boxcar packed with bodies that appear to 
be alien. The CSM arrives and firebombs 
the boxcar,,,and maybe Mulder, 
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SEAS 


Black Oil, Dark Deeds 



THE BLESSING WAY: Mulder is saved 

by Navajos. Scully discovers a small comput¬ 
er chip implanted in her neck. At Mulder s 
fathers funeral, Scully is visited by a Well- 
Manicured Man who warns her that some¬ 
one she trusts will attempt to take her life. A 
paranoid Scully believes that Skinner is the 
man sent to kill her, and the two end up in 
an armed standoff inside Mulder’s apartment. 

PAPER CUP: Mulder finds Skinner and 
Scully pointing guns at each other, Skinner 
tells the agents that he has the digital tape. 

He convinces the agents that he should 
guard it. Scully learns that her sister has been 
shot. The agents track down a doctor who 
may have been developing an alien-human 
hybrid. He directs them to a mine where they 
find thousands of medical files-“including 
one on Mulder’s sister Meanwhile, Krycek 
steals die tape from Skinner But Skinner has 
an ace up his sleeve: a Navajo man who has 
memorized the tape's contents and passed 
them on to others of his tribe, 

NISEI: Mulder thinks a video of an alien 
autopsy is real—and is even more convinced 
when he finds die man who sold him the 
tape dead. The agents capture a Japanese 
man near the murder scene, but they are 


ordered to let him go—he is a Japanese 
diplomat Mulder takes satellite photos and a 
list of names—all members of the Mutual 
UFO Network—from the man, Scully inves¬ 
tigates the group and is shocked when several 
of its members—all women—recognize her 
as a fellow abduetee. Mulder discovers that 
the spy photos were tracking a secret train 
traveling across the country. Mulder finds the 
train.,.and leaps onto it 

731: Mulder’s informant X tells Scully that 
the key to everything is the implant from her 
neck. Taking the implant to an F BI analyst, 
Scully discovers that it is a microchip that 
replicates human memory. She later finds a 
modern-day leper colony filled with horribly 
disfigured humans. A squadron of soldiers 
capture Scully. On the train, Mulder discov¬ 
ers what appears to be an alien-human 
hybrid. But before he can get a good look, he 
is jumped by a man claiming to be with the 
National Security Administration, Whats 
more, the man says there’s a bomb on the 
train. Mulder eventually escapes,..thanks to 
some help from X, 

PIPER MARK: A French salvage ship 
arrives in San Diego, its crew suffering from 
massive radiation burns. The only member 
of tlie crew not suffering from the burns 
returns home and an oily substance jumps 
from him into his wife's body. Mulder tracks 
a salvage broker to Hong Kong, where he is 
shocked to find Alex Kry cek trading the 



MYTHOLOGY 101-THIRD SEASON; Mulder’s mother in "Talitha Cuml" 
[top] and an alien/human hybrid from "Nisei” [bottom] 



secrets from the tape he stole from Skinner, 
The divers wife is also in Hong Kong, still 
canying the black oil Back in D C., Skinner, 
who had been warned not to pursue the 
investigation of Melissa Scully’s death, is 
shot. While Scully rushes to the hospital, 
Mulder surprises Kry cek in a Hong Kong air¬ 
port and forces him to confess the location of 
the tape: It is in a locker in Washington, 

D,C, Yet just before the two enemies board 
the plane back to the States, Krycek encoun¬ 
ters the divers wife in the airport bathroom. 
TTic oil jumps again —into Krycek. 

APOCRYPHA: Krycek escapes and hands 
the tape over to the Cigarette-Smoking Man. 
Scully searches for Skinners assailant and is 
suspicious when Skinner is inexplicably trans¬ 
ferred to another hospital. She rides along, 
and the ambulance is soon ambushed by a 
gunman, Scully runs him down and discovers 
him to be the man who shot Skinner and 
killed her sister. He tells Scully that the man 
she wants is Kry cek—and Kry cek has gone to 
an abandoned missile silo. The agents race to 
the silo, but the Cigarette-Smoking Man and 
his squadron arriv e and drag Mulder and 
Scully away. Inside the silo, Kry cek lays on 
top of a strange-looking craft, convulsing. 
Finally the black oil oozes out of his eves, 
nose and mouth and seeps inside the craft. 

TALITHA CUMI; When a gunman goes 

berserk inside a fast food restaurant, a gentle 
in an heals the wounded. Mulder and Scully 
search for this healer, known as Jeremiah 
Smith. Yet Mulder is sidetracked when he 
learns from X that his mother has suffered a 
stroke shortly after she had a confrontation 
with the Cigarette-Smoking Man, Scully dis¬ 
covers that there are several "Jeremiah 
Smiths” all over the country, all identical. Yet 
just as Jeremiah begins to explain this mystery' 
to Mulder and Scully, the alien Bounty 
Hunter arrives to kill Jeremiah. 
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Send in the Bees 


S o N 



HERRENVOLK: Pursued by the 

Bounty Hunter, Mulder attempts to bring 
the mysterious healer, Jeremiah Smith, to 
lhs dying mother. But Jeremiah first 


shows Mulder a farm worked bv chil¬ 
dren—sets of boys and girls who are 
exactly identical. Also swarming around 
the hum —thousands of deadly bees. 
Eventually, the Bounty Hunter catches 
up with Mulder and Jeremiah, and 
Jeremiah disappears. 

Mulder is also dealt a blow when his 
informant, X, is murdered. But before he 
dies, X scrawls out "SRSG” in his own 
blood. I his leads Mulder to the office of 
the United Nations" Special 
Representative to the Secretary General. 


There, lie encounters Ins new infor¬ 


mant—Marita Covarrubias. Meanwhile, 
the Cigarette-Smoking Man brings the 
Bounty l lunter to Mulder's mothers bed¬ 
side—where the Bounty Hunter heals the 
ailing woman. 


TUNGUSKA: When a deadly sub¬ 
stance believed to be an alien organism — 
the black oil —is discovered inside a rock 
that may have come from Mars, Mulder 
and Scully try to determine the rock s ori¬ 
gin. This leads Mulder to Russia, where 
he comes upon his old enemy Kryeek. 
Both arc captured and imprisoned in a 
gulag. Back In Washington D.C,, a 
Russian assassin named Peskow is killing 
everyone associated with the Mars rock. 
Meanwhile, Mulder is subjected to a sin¬ 
ister experiment in the gulag: He is 
exposed to the black oil. 


TERMA: Mulder eventually escapes the 
gulag, hijacking a truck and taking 
Kryeek with him. The two are separated 
when the truck crashes. Mulder is saved 
by a peasant family, Kryeek by a group of 
one-armed men. Mulder learns that all 
the villagers cut off their left arms to save 
themselves from the mysterious "black 
cancer tests. Kryeek learns about this 
first-hand— the one-armed men hold him 
down and chop off his arm. 


MEMENTO MORI: Scully’s worst 

fears about her abduction are confirmed 
when she is diagnosed with inoperable 
brain cancer. As Scully begins treatment 
at a medical facility doing experimental 
cancer research, Mulder learns that the 
facility contains clones —and that Scully 



MYTHOLOGY 101 — FOURTH SEASON: Mulder fenced in in "Tunguska” 
[above] and Scully looking for answers in "Herrenvolk” [below] 


was one of the unwitting "mothers” for the 
clones' creation. 

ZERO SUM: An express mail worker is 
killed by a swarm of bees, and an unlikely 
operative for the Syndicate—Skinner— is 
sent to destroy the body and all evidence. 

It s part of a deal the assistant director has 
cut with the Cigarette-Smoking Man to 
save Scully 5 life. After the bees attack and 
kill an entomologist Skinner consulted, 
Mulder discovers the bees are earning a 
mutated version of smallpox. Fearing he’s 
been set up for a murder charge, Skinner 
ambushes GSM in his apartment, but does¬ 
n't kill him because GSM may be able to 
save Scull) . .After Skinner leaves, the 
Cigarette-Smoking Man receives a phone 
call from a woman who vows to continue to 
mislead Mulder—Marita Covarrubias. 



DEMONS: Mulder wakes up in a motel 
room covered in blood with no idea how he 
got there. Possibly being framed for two 
recent murders, Mulder is incapacitated bv a 
powerful vision in which he sees his mother 
and the young Cigarette-Smoking Man in an 
embrace. Incensed, believing his own moth¬ 
er may have had something to do with 
Samantha s abduction, Mulder goes to his 
mothers home, where lie argues with her, to 
no avail. Though plagued by amnesia, 
Mulder is able to clear his name. But disturb¬ 
ing questions remain unanswered, 

GETHSEMANE: Mulder goes into the 

Canadian mountains to witness a fantastic 
discovery that could prove the existence of 
alien life, only to find all but one of the sci¬ 
entists who made the discovery murdered. 
Scully, meanwhile, pursues a man who 
reveals that the alien conspiracy was a hoax 
created to discredit Mit 1 der, Scully relays a 13 
this to Mulder, providing seemingly 
irrefutable evidence, and Mulder is shat¬ 
tered by the news that he had been misled 
for years. Scully reports back to Section 
Chief Blevins—the man who original k 
assigned her to the X-Files—that even thing 
Mulder believed Ls false, and that she was 
contacted that morning to identify a body 
inside Mulders apartment—Mulder is dead 
of an apparently self-inflicted gunshot 
wound to the head. 
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REDUX: Despondent over Ins inability to 
uncover the truth and his apparent victim¬ 
ization by an elaborate government hoax, 
Mulder is about to shoot himself when he 
discovers an operative lurking in an upstairs 
apartment- He kills the agent, who, it turns 
out, had him under surveillance at the 
behest of someone at the FBI Mulder infil¬ 
trates a secret facility where he encounters a 
tipster who claims that the hoax Mulder has 
been drawn into dates back to the days after 
World War IL when the military was desper¬ 
ate to continue the wartime arms buikl-up, 
Mulder discovers a room containing dozens 
of “alien” bodies and a warehouse contain¬ 
ing a massive index system, which contains 
a card reading “Dana Katherine Scully/' 
Scully, meanwhile, learns that cells con¬ 
tained within a possible alien specimen 
she’s obtained are the beginnings of a new 
life form. Scully perfonns a test, concluding 
that her cancer resulted from being deliber¬ 
ately exposed to the organism. 

REDUX II: Mulder is confronted by the 
Cigarette-Smoking Man, who provides hint 
with a metallic vial that contains a tiny 
microchip that he says will cure Scully’s ill¬ 
ness. lire chip is implanted in her body and 
the cancer goes into remission. The 
Cigarette-Smoking Man next arranges a 
meeting between Mulder and his sister, 
Samantha, who reveals that some time after 
her abduction, she was taken to a hotel 
room and told that CSM was her father. 
Samantha then disappears, leaving Mulder 
no means of locating her. Later, the 
Cigarette-Smoking Man asks Mulder to 
work for him. At an FBI hearing, Mulder 
identifies Section Chief Scott Blevins as the 
mole who had ordered him put under sur¬ 
veillance. Blevins is shot and killed, the 
murder made to look like a suicide. 
Simultaneously, CSM is shot. As he lays 
dying, he glances at a photograph of a 
teen aged Mulder and Samantha. 


CHRISTMAS CAROL: While visiting 

her brother during Christmas, Scully 
becomes embroiled in a case involving 
Emily, a 3-year-old child. .After looking into 
the girl s adoption records and ordering 
genetic tests, Scully learns that she is the 
girl’s biological mother (the child was bom 
during Scully’s alien abduction three years 
earlier). She petitions to adopt the girl, but 
her application is rejected. 

EMILY: A thick, fibrous cyst is discovered 
on Emily’s neck. When a doctor removes a 
biopsy sample, it oozes green bubbling fluid. 
Emily slips into a coma and dies. At the 
funeral, Scully, referring to what she believes 
were genetic experiments conducted on the 
little girl, tells Mulder there is still evidence 
of what the men did to Emily, but when she 
lifts the casket lid, she discovers only small 
sandbags inside. 

PATIENT X: In the former Soviet Union, 
two boys see a UFO, then an area filled with 
burning automobiles and a screaming man, 
his body ablaze. Krycck, in the company of a 
unit of Russian soldiers, captures one of the 
boys. Krycek phones the “Syndicate,’ 1 offer¬ 
ing to trade the boy for all research pertain¬ 
ing to a vaccine for the black oil, but Marita 
Covarrubias steals away with the boy, only to 
be infected herself. 


THE RED AND THE BLACK: Rescue 

workers sift through a secured area, which is 
filled with blackened corpses. An abductee 
named Cassandra Spender—the mother of 
FBI Agent Jeffrey Spender—has disap¬ 
peared, perhaps taken again by aliens. 

Scully, who was with Mrs, Spender the night 
she vanished, doesn't have a clear recollec¬ 
tion of what transpired. Mulder tells Scully 
that X-rays have revealed the presence of 
implants inside the people who were killed 
and recounts his belief that the US. govern¬ 
ment manufactured and implanted the chips 
as part of a bio-chemical weapons project. 
Meanwhile, a spacecraft crashes at an Air 
Force base. A faceless “alien” drags one of 
his comrades from the wreckage. Members 
of the Syndicate study photographs of the 
alien and realize he is a resistance fighter, 
part of a battle against alien colonists. 

THE END: A woman from Mulder's past, 
.Agent Diana Fowley, returns. Another figure 
from the past—the Cigarette-Smoking 
Man—also turns up and is reunited with the 
Syndicate, which orders him to track down a 
young boy with tremendous psychic ability. 
CSM tracks down his own son—Agent 
Jeffrey Spender—and reveals his identity. 
Meanwhile, Mulders office is destroyed in a 
mysterious blaze. It appears as though all of 
the agents work has gone up in smoke. • 
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A stroke is a brain attack. But by using your brain, you can dramaticalh 
improve your chances of survival and lull recovery. I low? Bv calling 01 1 
immediately to get medical help ii you have one or more simkr symptoms. 
I hey include numbness in one side of the face or one limb, sudden dimness 
or loss of vision, loss of speech, sudden severe headache or dizziness, 
especially combined with one or more of the above stroke symptoms. 

I leres another way to use your brain: (all 1-800-AH A-1 SA1 and 
ask for more stroke information. Or visit us at American Heart 
htlp://www.amhrt.org on the World Wide Web. Association 

Ffghpng Heart Df$ea$e 
and Stroke 




This Space provided as a public service. Copyright 1996, American Heart Association 









I t premiered in the fall of 1993—a quirky, 

genre-bending series that Fox network exec 
utives were sure would be their break-out 
success of the season. The timeslot was a 
bit risky for a show with obvious youth 
appeal: Who's home on Friday night to 
watch TV? But the network was confi¬ 
dent. If the show’s male lead didn't 
become a major star, one exec pro¬ 
claimed, he would eat his desk. 

And, oh yeah, there was some 
other new show airing after it. Maybe 
it would benefit from the great lead- 
in provided by the sure-fire hit* 

Maybe not. 

At the end of the season, the can T t- 
miss winner—the offbeat Western/ 
comedy The Adventures of Brisco 
County, Jr. —was canceled. And the 
little, overlooked show that followed 
it? That series— The X-Fifes —was 
quickly building a cult following. 

You can’t blame the Fox execs for 
misjudging The X~Fties' potential. Not 
many people looked at the series and 
saw a hit in the making. Entertainment 
Weekly even labeled the show “a 
goner,” The naysayers' rationale: When 
was the last time a show mixing science 
fiction and horror paid off? The Twilight 
Zone had already been off the air for almost 
30 years. And the last show to explore simi¬ 
lar territory, Kolchak: The Night Stalker ■ only 
lasted a single season in the mid-1970s. 









Five Years ago, nobody knew 


THAT A CULT FAVORITE SERIES 


CALLED The X-Files would soon 


BECOME A WORLDWIDE PHENOMENON 



But Chris Carter had faith that an updated Kolchak 
could work, A talented TV writer and producer who cut his 
teeth working on short-lived shows like Palace Guard and 
Brand New Life t he remembered Kolchak fondly. The 
series had terrified him as a kid. Why wouldn't people 
respond to a scary show in the 1990s? 

And they did—although not in huge numbers, at 
first. The X-Files' September 10, 1993, premiere was 
watched in a promising—though not spectacular— 


7A million homes. The series continued to perform 
at an encouraging-but-not-outstanding pace 
throughout the season. But what it lacked in num¬ 
bers, it more than made up for in prestige: The 
series garnered rave reviews and quickly devel¬ 
oped a cult buzz, A loyal base of X-F//es fans— 
known as "X-Philes’'—became addicted to the 
show's offbeat plots, moody atmosphere and 




charismatic leads. 

The X-Fites continued to perform respectably in 
its second and third seasons, delivering steady, 
though not outstanding, ratings for Fox. Some 
argued that the show would never grow beyond its 
hard-core cult following. Others blamed the series’ 
weak lead-ins—short-lived bombs like VR.Sand 
M.A.N.T.LS —for its lack of ratings growth. Still 
others said the show would never achieve its full 
potential in a Friday-night timeslot. 

In the fall of 1996, Fox made a bold move that 
would change the way the world saw The X - 
Fites. It moved the series to Sunday evening, a 
night when millions more Americans stay home 
to watch television. The move also gave the 
series a formidable lead-in: The long-running 
favorite The Simpsons kicked off the preceding 
hour with big ratings. If The X-Files didn't 
become a break-out success in its new time, it 
would never be a real hit. 

When the ratings started to come in, it 
became clear that The X-Fites was more than just 
a hit. It very quickly became a pop-culture phe¬ 
nomenon, Not only did the show’s numbers go 
through the roof, catapulting it into the top 20, but 
the media became enamored of the series and its 
stars. Suddenly, Gillian Anderson and David 
Duchovny were on the covers of every prestigious 
glossy, Chris Carter himself became a celebrity, 
achieving fame and acclaim for his dark vision and 
commitment to quality. The X-Fites wasn't just 
popular—it was cooL 

With stellar ratings, big-time stars and plenty of 
hip cachet, the series had only one place left to go: 
the movies. During the summer hiatus between the 
fourth and fifth season, Carter and Company made The 
X-Files feature film. Its success—and the continuing 
popularity of the TV series—ensures that The X-Files will 
be around for quite a while...and that’s a future no X-Phile 
would want to fight. • 
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Previews of more than 200 genre movies 


Daily updates from the CINESCAPE 
Insider, including the latest news on 
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Files Haghzine 



ISSUE ONE: 
ISSUE TWO: 



ISSUE THREE: 

Issue Three features a Season 
Five preview with writer, producer 
Frank Spotnitz. 
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ISSUE FOUR: 
TWO COVERS 


Issue Four otters two 
cover choices: one with 
David Duchovny and Gillian 
Anderson, another with the 
dapper and deadly bad guy 
known as the Well- 
Manicured Man. 
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ISSUE FIVE: 

TWO COVERS 

There are two stunning covers 
for Issue Five. One features David 
Duchovny and Gillian Anderson, 
the other spotlights the actor 
who brings Ales Krycek to 
villainous life, Nicholas Lea. 
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ISSUE SIX: 

TWO COVERS 

X-Philes can choose hetween 
two covers for Issue Six—one 
with Gillian Anderson and David 
Duchovny and another with 
series creator Chris Carter. 
Inside they’ll find coverage ol 
Season Five and the feature film, 
as well as a look ahead to 
Season Six. 
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He never knew his father. 
His mother works two jobs. 
His brother's going to prison. 
He’s going to college. 

Some kids make it no matter how 
tough the odds. Years of research and 
we discovered what he already knew. 

Kids are amazingly resilient. Find their 
strengths. Nurture them. And kids can 
overcome. Even thrive. It’s the idea 
behind Youth Power". More than 
a drug prevention program. A life 
enhancement program. Academic 
achievement. Life skills. Community 
service. Suddenly, kids have the power. 

To live without drugs. And go places. 

Even when you’d bet they weren’t 
going anywhere. Call 1.800.258.2766 
or write “Just Say No” International, 

2101 Webster Street, Suite 1300, 

Oakland, CA 94612 
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